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YOUNIE’S AUCTION PLT (YA) (LLP0034991-LGN)

BRIEF ON CATALOGUE

All Lots are sold on an “as is” basis. The contents of
catalogues produced by YA formed statements of
opinion only. Subject to the limited warranty given in the
Conditions of Sale for Buyers, no representation and
warranty is made by YA or any seller of a Lot in respect
of anything, including without limitation, description,
value, or quality. Buyers are advised to inspect the
property themselves. YA is not liable for any error or
omission in this catalogue. All descriptions of
dimensions are approximate only.

CONDITION REPORTS

Condition reports are provided as a service to interested
clients. Prospective buyers should note that
descriptions of property are not warranties and that
each lot is sold “as is". YA catalogues sometimes
include references to condition only in descriptions of
Lots such as prints, books and wine. Generally, no
statement of condition is given although they can be
made available on request. Please liaise with YA
representatives for a condition report on a particular lot.

EXPLANATION OF CATALOGUING PRACTICE

For Pictures, Drawings, Prints and Miniatures

Terms used in this catalogue have the meanings
ascribed to them below:

Name(s) or Recognized Designation of an Artist without
any Qualification in YA opinion a work by the artist.

e ‘“Aftribute to..." In YA qualified opinion probably a

work by the artist in whole or in part.

“Studio of..'/"Workshop of” In YA qualified opinion a

work executed in the studio or workshop of the artist,

possibly under his supervision.

o “Circle of" In YA qualified opinion a work of the
period of the artist and showing his influence.

e “Follower of..." In YA qualified opinion a work
executed in the artist’s style but not necessarily by a
pupil.

e “Manner of..." In YA qualified opinion a work
executed in the artist’s style but of a later date.

e “After...” In YA qualified opinion a copy (of any date)
of a work of the artist.

e “Signed..."/ "dated..."/ “Inscribed...” In YA’s qualified
opinion the work has been signed/dated/inscribed
by the artist. “With signature...”/ "With inscription..."
In YA’s qualified opinion the signature/ inscription
appears to be by hand other than that of the artist.

e With date...” In YA's qualified opinion the date on
the item was not executed on that date.

INFORMATION FOR BUYERS

CONDITIONS OF SALE

YA CONDITIONS OF SALE govemns the terms and
conditions of contract between the buyer and the seller
of a lot and is set out later in this catalogue. Persons

who have been registered as bidders will be deemed to
have read and be fully aware of and subject to the terms
as stated in the CONDITIONS OF SALE. No reliance
should be placed on oral representations made by any
person at the auction.

ESTIMATES

Estimates are based upon prices recently paid at
auction for comparable property, condition, rarity,
quality and provenance.

Estimates are subject to revision. Buyers should not rely
upon estimates as prediction of actual selling prices.
Estimates do not include the buyer's premium. For
estimate on request, please contact us for further
information.

RESERVES

The reserve is the confidential minimum price the
consignor will accept. The reserve will not normally
exceed the low estimate.

BUYERS PREMIUM
YA charge a premium to the buyer on the final bid price
of each lot sold at 10% (ten percent).

VIEWING/ ADMISSION

Pre-auction viewings are open to the public and free of
charge. Buyers are strongly advised to examine the lots
thoroughly. Condition reports are available. YA reserve
the right to refuse admission and participation in its
auctions.

REGISTRATION

Prospective buyers need to register for a numbered
bidding paddle. Details of bank accounts are required
for credit reference purposes.

BIDDING

The Auctioneer accepts bids from those present in the
saleroom, from telephone bidders, or by absentee
written bids left with YA in advance of the auction.
Bidding will be done in Ringgit (MYR). The auctioneer
will not specifically identify bids placed on behalf of the
consignor.

ABSENTEE BIDS

Absentee bids are written instructions from prospective
buyers directing YA to bid on their behalf up to a
maximum amount specified for each lot. YA's staff will
attempt to execute an absentee bid at the lowest
possible price taking into account the reserve price. If
identical bids are received from two or more patrties, the
first bid received by YA will take priority. The auctioneer
may execute absentee bids directly from the rostrum.
Absentee Bids Forms are available in this catalogue.
Absentee bids submitted on “no-reserve” lots will, in the
absence of a higher bid, be executed at the amount of
the bid.



TELEPHONE BIDS

Prospective buyers may bid by telephone during the
course of the auction. Arrangements for this service
must be confirmed with the Bid Department at least 2
hours prior to the auction. Telephone bids may be
recorded. By bidding on the telephone, prospective
buyers consent to the recording their conversation. YA
will not be responsible for errors of failures to execute
bids.

SUCCESSFULL BIDS

The fall of the auctioneer's hammer indicates the final
bid, at which time, the buyer assumes full responsibility
for the lot.

AUCTION RESULTS
You may view auction results at
www.youniegallery.com/auction
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Office +6(0)3 9766 7310
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Lot1

CHUAH TEONG MEOW &
b. Perak, 1974

PLAYTIME AT THE BEACH, 2007

Signed and dated ' MEOW 2007 (lower right)
Watercolour on paper, framed
27 cm x 37 cm

RM 350 - 1,000

Chuah Teong Meow is celebrated for his sublime watercolours,
capturing the timeless beauty of natural sceneries in Taiping,
inspired by his cherished childhood memories and painted with a
distinctive style that evokes a sense of nostalgia and melancholy.
Though without formal art training, Chuah learnt to paint under
the tutelage of a respected art teacher, where he built
foundational skills and techniques that would lay the groundwork
for his illustrious career, gradually making a name for himself as an
outstanding art instructor in Taiping.

Chuah’s determination and passion for art were duly recognized
when he was honoured with the Young Artist Award, not once, but
on multiple occasions in 1994, 1998, 2000, 2002, and 2003. In 1996,
he made his inaugural appearance in a local exhibition in Taiping,
setting the stage for a prolific career marked by participation in
over 100 exhibitions across Malaysia and around the globe, such
as China mainland, Korea, Japan, Singapore, the United States,
Hong Kong, Taiwan, and Thailand. Within Malaysia, his works were
exhibited at the Galeri Seni Mutiara, Penang (2006); Pelita Hari
Gallery, Kuala Lumpur (2006); National Art Gallery (2009); Bank
Negara Malaysia (2014), and Balai Seni Maybank (2019).
Internationally, his art has been showcased at the American
Watercolor Society (AWS) 147th International Juried Show in New
York (2014) and the "Dameitaihang - The First International
Watercolor Masters Invitation Exhibition" in China (2019). Chuah'’s
solo exhibitions were held at Chinwoo Art Gallery, Kuala Lumpur
(2009); Galeri Seni Mutiara, Penang (2011); and Younie Gallery,
Kuala Lumpur (2012).



Lot 2

SYAHMAN IBRAHIM
b. Kelantan, 1980

TELAGA HARBOUR, 2016

Signed and dated “Syahman Ibrahim ‘16” (lower
right)

Watercolour on paper, framed

56 cm x 76 cm

RM 1,500 - 3,000

In this boat scene, the water is adorned with the most translucent,
sapphire blue wash. The colours are invigorating and spontaneous,
charming the onlooker with each stroke. On the side, a wooden
pier extends into the distance, where bicycles rest, accentuating
the serenity of this leisure moment, reminding us to always
appreciate the subtle, yet peaceful joy within everyday life.

Raised in Kota Bharu, Kelantan, Syahman lbrahim developed a
genuine passion for the urban and natural landscapes surrounding
him, inspiring a creative journey that effortlessly blends these
seemingly contrasting realms. As a registered architect with
Lembaga Arkitek Malaysia, he offers a distinctive perspective to his
artwork, blending a sense of precision and awareness developed
through his expertise. His artworks become a canvas reflecting the
harmonious interplay between the structured urban environment
and the lush greenery inherent to Malaysia. In particular, he found
solace and inspiration in the world of watercolour, where he
discovered a profound connection between the built environment
and the organic beauty of the Earth.

Syahman lbrahim exhibited at the Galeri Karya, Pahang (2023);
Balai Seni Lukis Kelantan” (2019); National Art Gallery (2019);
Universiti Pendidikan Sultan Idris (2018); Thaksin University,
Thailand (2017); and Younie Gallery, Kuala Lumpur (2016). He is
also a member of National Art Gallery, Persatuan Seni Lukis
Kelantan (PESENI) and Angkatan Pelukis SeMalaysia (APS).



Lot 3

CHEAH WUN CHOW i#f&:#
b. Kuala Lumpur, 1946

GOLDFISHES, 2014
TUNE, BFE

Signed, dated, titled and inscribed (upper right)
with three artist seals

Ink and colour on paper (finger ink), mounted
for framing

67.5 cm x 67.5 cm

AR NUAE. BFERA. HitsEH &,
FOEN: HE. BN, EREF

RM 2,500 - 5,000

19708, BHERMMEREBELZREREL, BZFREBSELE, U
HpsE, M#ELHEEFREN—IR. EEZARTERENLER
%, BERUEAE, FERONLERENTH#, URWERNEIES
Big, SAHBSKHMAURME, BEROOSRATI, EFE
R|WZTFL, MZTFiE . EPEARNZRP, EEESELRNABER
%, HRAKNAEET. MEPEUSMITIE, KEBSEN, Nk5
BENRMENA, RIFEEN, BREE, TATEHRKE, TRRKK
EEEIEK, REEZATIERET—URRE,

BN TF1979F T ERPERIEENTERMALER, BEF
ESERMAEMMSRY, BREEREZSG, @EEXE®H
(1975) « #ME (1990) . HFEIZTHEYE (1991) . FEEHNX
EABD (1992) %F, MEPHNEEIREREERTN (2001) K
TV2 REA (2004) REFHITER. HANRECEIE, BN TFEE
HEMHET, BERRERAMREUKRIRATIEEHRZSHSM.

Graduating from the Malaysian Institute of Art (MIA) in 1970,
Cheah Wun Chow is a Malaysian pioneer of the unique finger
painting technique in traditional Chinese ink art. His artistic
footprint extends across various solo exhibitions in Kuala Lumpur,
including Art House Gallery (1985), Miri Chinese Chamber of
Commerce & Industry (1996) and many more. His works were also
exhibited at the National Art Gallery, Singapore, Liaoning Provincial
Museum (China), among others. Notably, Cheah's finger-painting
expertise earned him a special merit gold prize in China's "Top 100
Chinese Finger-Painting Artists' Artwork Collection" publication in
1992.



Lot 4

YUNG SHING CHO #4128
b. China, 1945

MANTIS, 2009
was, SHE

Signed, dated and inscribed (lower left) with one
artist seal

Ink and colour on paper, mounted for framing
46 cm x 47 cm

iR ZRCH. REEATHL=%,
$5EN: @i

RM 800 - 2,500

BREETI1BIERATBRBERE_RAKRTHERNNERF. K
ENKIREKBRIENRES O, TRUFERRNKSIERZE,
MEEASRNEESR. FRIEXRBILIPMERIMNIBRETER,
Mt BATEMRANR, MNERERRR, HERKEHRHIBRL
R, MAATERE, WIEMENBEARSRI, BRIMIREE
EHNER, TETE, BemENBERANF. PAmMEIERME, M
TR BRI — S H B AR LENE, SEERPEFEE=A
KrEk{&Zz—, SEfkE4an, EEUFEE, WESERMNER
MENERBRETYHENALSHSERNRI,. FHaRE, =
HERFTAEN—MER. FTROENEF, EUREFIRRF. &8
BRSR, BOEESH, IEAFRBIR!

In 1981, Yung Shing Cho became a student of second-generation
Lingnan Master Yang Shanshen. Yung's artworks classically
exemplify the typical Lingnan painting style. The Lingnan school of
painting incorporates both Chinese and Western influence, where
the line-oriented traditional gong-bi ( T %) is fused with the
spontaneous depiction of light and colours known in Western art.
Equipped with proficient painting skills, Yung is considered one of
the prominent representatives among the third generation
Lingnan School. Yung enjoys sketching nature and sceneries,
paying extra attention to the accuracy and demeanour while
depicting his subjects, which are usually birds, flowers, insects and
plants. The harmonious balance between form and spirit and the
remarkable use of colours make his works stand out among the
others.



Lot 5

NG HON LOONG =X%
b. Selangor, 1964

STUDY IN PARIS

Signed ‘NG’ (lower right)
Acrylic on paper, framed
22 cm x 29 cm

RM 250 - 500

After graduating with a diploma from the Malaysian Institute of Art
(MIA) under full scholarship, Ng Hon Loong studied art in Paris,
France during 1990 - 1992 at several institutions including Ecole
Nationale Superieure des Beaux-Arts (ENSBA), Ecole Nationale
Superieure des Arts Decoratifs (ENSAD), and Ecole Nationale
Superieure des Arts Appliques et des Metiers d'Art (ENSAAMA).
During his time in Paris - the international hub of the art world, he
was heavily influenced by two major Western art movements -
Fauvism and Colour Field Painting, which paid emphasis on the use
of colours as the subject and conveyor of emotions, flat
composition, and expressive brushstrokes. Ng also integrated
Chinese ink painting techniques and the concept of the
harmonious balance of Yin and Yang in his paintings.

After returning to Malaysia, Ng took up the role of an art lecturer at
the Equator Academy of Art & Design Penang. He committed
himself as a full-time practicing artist since 1998. Ng's solo
exhibitions were held at The Art Gallery Penang (1997), World
Marina Resort, Negeri Sembilan (1999), Metro Fine Art, Legend
Hotel (2001), Ching Lotus Humanist Space, Penang (2002), Malacca
House Museum (2002), Balai Berita NSTP, Kuala Lumpur (2005),
Yan Fine Art, Kuala Lumpur (2007), Penang State Art Gallery,
Penang (2008), Malacca State Art Gallery (2010), Jeth Art Gallery,
Kuala Lumpur (2015) and Younie Gallery, Kuala Lumpur (2019). He
participated in numerous group shows and expos including Artist
Art Fair Malaysia (2015), PWS Art Expo Malaysia (2016), Art Asia@KL
Hotel Art Expo (2018), and Art Asia@KL Asian Warisan Fair (2019).



Lot 6

KOH TENG HUAT X%
b. Penang, 1963

MOUNTAIN LANDSCAPE, 2018

Signed and dated 'Koh 2018’ (lower right)
Oil on canvas, framed
35 cm x 55 cm

RM 800 - 3,000

Born 1963 in Penang, Malaysia, Koh Teng Huat is a self-taught
artist known for his skilled application of the impasto technique.
Impasto is a technique in painting, where paint is laid on an area of
surface very thickly, usually thick enough so that the brush or
painting-knife strokes are visible.

As the founder of Balik Pulau Art Society in Penang, Koh is one of
the few Malaysian artists who paints with a palette knife. He finds
that it creates a simpler composition and highlights the beauty of a
painting. Captivated by the beauty of nature, his artworks are
mainly themed with picturesque landscape, inspired from his
travels within Malaysia and also abroad including China, Indonesia,
New Zealand and Europe.

Koh's selected solo exhibitions include Nostalgia of Koh, Younie
Gallery, Kuala Lumpur (2015), The Art of Palette Knife 2.0, Lion City
Art Gallery, Singapore (2016) and Serene Impression, The Art
Gallery, Penang (2019). In 2019, he has received the Outstanding
Achievement - Worldwide Excellence Award (WEA) by The Circle.



Lot 7

A.S. KANG IIZ
b. Kedah, 1951

HIBISCUS, 2011

Signed and dated ‘A.S. Kang 2011’ (lower left)
Acrylic on canvas, framed
77 cm x 57 cm

RM 2,500 - 5,000

A.S. Kang (Kang Ah Sim) was born in Kedah in 1951. Despite the
absence of any formal art education, Kang managed to establish
himself as a prominent artist in the competitive art world through
his relentless hard works and fiery passion towards art.

As a jack in all pots, Kang is skilled in a wide range of media
including acrylic, Chinese ink painting & calligraphy and even
sculpturing. This is especially surprising given that all of these are
learnt from the artist's self-taught processes. As the Vice President
of the North Kedah Art Society (2001 - 2018), Kang's collectors
include the National Art Gallery, Bank Negara Malaysia, the New
Straits Times Press and other private sectors. Kang has exhibited in
numerous group exhibitions at Younie Gallery, Kuala Lumpur and
international art expos including Artists’ Art Fair Malaysia (2014).

Kang's expertise and ability in depicting Koi fish - an emblem of
good luck, prosperity and spiritual advancement highly popular
among the Asian community, is truly exceptional. The cool, pristine
pond water flowing calmly, suddenly stirred viciously by a huge
cluster of koi fish. Golden, red, white and black, these koi fish swim
energetically yet elegantly below the water surface. The dynamic of
turbulent water and the vibrant colours of these beautiful fish are
all underpinned by the darker-toned bottom, magically emanating
a sense of balance and serenity. It is no wonder that Kang is
famously known as “The King of Koi” across the art industry.



Lot 8

CHIA HOY SAI #E#
b. Selangor, 1948

VEIL, 2010

SSigned and dated ‘Chia Hoy Sai 2010’ (lower right)
Pastel on paper, framed
63 cm x 38 cm

RM 1,000 - 3,000

Chia Hoy Sai, a dedicated and full-time artist, embarked on his
artistic journey by studying art at the Nanyang Academy of Fine
Arts, Singapore from 1968 to 1969. While Chia's formal art
education provided a strong foundation, it was his personal
exploration of Southeast Asian rural areas that truly ignited his
creative spark. Starting in 2000, Chia began his four-year odyssey,
immersing himself in the culture and landscapes of countries such
as Laos, Cambodia, the Philippines, and Myanmar. This immersive
experience profoundly enriched his artistic perspective, infusing
his work with the vibrant energy and diversity of the region. His
favorite subjects are indigenous people in traditional attires, as
well as mouthwatering tropical fruits.

In 2009, Chia collaborated with Soka Gakkai Malaysia to organize
an exhibition tour covering 14 locations across Malaysia over a
period of 6 months. Chia’s major art exhibitions include the annual
art exhibitions of the Nanyang Academy of Fine Arts Alumni
Association and the Kelang Artists Society. In 2018, Chia
participated in Art Asia@KL 2018 Hotel Art Expo, held in the Palace
of the Golden Horses, Kuala Lumpur.



Lot 9

PETER CHUAH POOI KHOON £1Zith
b. Perak

HORSE RIDING, 2013

Signed and dated 'PK Chuah 18' (lower right)
Acrylic on canvas, framed
45 cm x 60 cm

RM 250 - 500

Graduating with the Best Student Award from the Malaysian
Institute of Art in 1974, Peter Chuah Pooi Khoon is a versatile artist
who is active in both the media and advertising industry. Starting
in 2000, he was appointed by Pos Malaysia to design stamps for
the country. His Year of the Dragon Zodiac postal stamps designed
in 2000 were widely sought after internationally, hitting high prices
at the Shanghai Hosane Co. Auction in 2012.

As a member of the Negeri Sembilan Art Society and the Creative
Advisor of the Malaysian Artist Society (PPM), Peter Chuah has
played an active role in the artistic community. Since 1971, he
participated in numerous regional and international group shows
across Malaysia, Singapore, China, Thailand, Indonesia, Korea,
Japan, the USA, and Germany. For instance, he exhibited at the
"Cultural Art Expo Shenzhen", China (2010); “The 14th Asia Arts
Festival Quanzhou”, China (2015); Longhua Art Musem (2017);
National Art Gallery (2017), and Istana Sri Menanti (2020), as well
as study tours and exhibitions in Indonesia (2010) and Niigata
International Art College, Japan (2016). Noteworthy solo exhibitions
include the first at the British Council in 1975; the second,
"Glimpses of Jungle Fowl," in 2005, accompanied by a published
catalogue; and his third solo at Galeri Prima in 2014.

In 2014, he was awarded the “Certificate of Appointment of
Cultural Department Art Director” by the United World Chinese
Association. His “Chengho Voyages Series" historical paintings are
currently part of the Quanzhou Maritime Museum's permanent
collection in China.



Lot 10

LUM WENG KONG ##sR3#
b. Negeri Sembilan, 1952 - d. 2020

TEA ART SERIES: TEA & TAO, 2008

Signed and dated (lower left)
Mixed media on paper, framed
28 cm x 28 cm

RM 500 - 1,500

MEX, SRALER. FER, TRHEPEHAR. IEREE, B
DT RRADSKALHEREXNES, BIFETTELEEHANN
RBHREERIAHIBERNLUAMNE, EESRATEFRABE
BRERISK. FERREAERBEHRETERTERIE. MLUNEO ART
EARERAEARFR. WEZRERMAEZEARME, PERRETRER
FE, 1997ERB[PEEREABERFPNPEE R BERIANIE
¥, MREE: BREE (199) . “EfBER" (1999) . “RXHh
ZIEI&" (1999) | “I&I&KLLZiE" (2010) . FAREMNE (2010) . “#EE
FEABE" (2011) K"AURA” (2012) &,

The late Lum Weng Kong was a distinguished contemporary
Chinese artist, recognized not only for his artistic prowess but also
for his significant roles in education and cultural organizations.
Serving as the Vice President of the Malaysia Calligraphy and
Chinese Painting Alliance, Lum Weng Kong cultivated a distinctive
style integrating both Chinese ink painting technique and the
vibrant, lively expressionism of Western art.

He was the Academic Advisor at the Institute of Neo Art, Sabah Art
Institute and a member of the Honorary Committee of the Nanjing
Seal Society in China. His artistic journey was reflected through a
series of exhibitions - from the "Tea & Zen" solo exhibition in 1996
to the contemporary exploration of "Aura by Lum Weng Kong" in
2012, his artistic odyssey was marked by rich thematic diversity
and a skillful mastery of brushwork.



Lot 11

KUEH CHAI PHIAW 2BA %R
b. Sarawak, 1937 - d. 2016

LANDSCAPE, 2016
AAHEEEN, REPE

Signed, dated, sealed and inscribed (upper right)
Ink on paper, framed
68 cm x 68 cm

R THEXRENER, BREMFEERR, RAENAERE
Rl 5 ’rﬁi@ﬂﬁ'}ﬂﬁﬂ?o ﬁEﬁZl'ﬁ?o
$5EN: ZAREN

RM 1,500 - 5,000

DAV HHEEERRANSNERKEER, TEFTEFHKEEE
MREFHRKRE, E1962FHKEE, EAEMERFEFALAE
AR, HRNMEERENGTZAKM, HEE. MEUL. BLE.
BR#ERDBEKEFERR. FTREMOERTD, FERTXERRNZ
RBBERE, BEERNNERLEEMSEN. BEG, ti—E
MEZRLBEBHMERINIE, TEAPZHSER, BEERF
Fo BUE, BATRIEE, BREFRMIBFEBAL, 20085,
DA IRRGRENBUATE R "B AEE -—REAR" WRE. 2015F,
RN AKEEREIER T EERAMAFBEED. 2017F, —17
LIZBAFHN BIMFK" - BARNEBEEREBRTEE XHFE
7o

Hailing from Kuching, the late Kueh Chai Phiaw was a dedicated
classical Chinese ink artist equipped with arguably one of the most
rigid Chinese ink art foundations in the local art scene. In 1962,
Kueh studied fine arts at the Taiwan Normal University, where he
was directly taught under important art masters including Huang
Junbi, Lin Yushan, Pu Xinyu, Liao Jichun and Ma Baishui. As such,
his artworks inherited the masters’ style and demeanour
underpinned by profound traditional drawing fundamentals and
compositions. Upon returning to Malaysia, he committed himself
to both artistic creation and art education. In 2008, he was
recognised as “The First-Generation Artists in Sarawak” by the state
government. In 2015, his solo Chinese ink exhibition was held at
Younie Gallery, Kuala Lumpur. In 2017, an exhibition in memory of
him was held at Boonia Art Gallery, Kuching.



Lot 12

SIA BOON CHUAN i3z
b. Negeri Sembilan, 1936

KOMTAR PENANG MALAYSIA, 2008

Signed, titled and dated ‘Sia Boon Chuan Kamdar
Penang Malaysia 2008’ (lower right)

Watercolour on paper, framed

54.5cm x 74.5 cm

RM 1,200 - 3,000

Graduating from the National Taiwan Normal University in 1963
under the guidance of renowned artist Prof Ma Pai-Sui, Sia Boon
Chuan co-founded the Negeri Sembilan Art Society in 1964, and
served as the president of the Contemporary Malaysian
Watercolorists Association from 2002 to 2006. He is currently the
advisor of both societies and member of the World Watercolour
Painting Federation (WWPF) and the Japan Modern Fine Art
Association (JMFAA). Sia was an honorary member of the Jiangsu
Watercolour Research Institute (2007) and advisor of the Chinese
Culture Promotion Society of Jiangsu Province, China (2010).

His solo show was held at the Top Art Gallery, Klang (2013). He also
showcased at the “Artists Art Fair Malaysia”, Stadium Chinwoo,
Kuala Lumpur (2014); “A Journey of Art”, Jeth Art Gallery (2016) and
“The Beauty of 80", Wisma Kebudayaan SGM (2019). Apart from
exhibiting locally, Sia also actively participated in numerous
overseas exhibitions across China, Japan, Korea, Taiwan, the U.S.A.,
and Singapore. He conducted his first overseas exhibition at the
Raya Gallery in Melbourne, Australia in 1983, and joined the World
Watercolour Painting Federation (WWPF) Exhibition in South Korea
in 2005 & 2006. His paintings were featured at the prestigious “Art
Taipei 2020” in Taiwan (2020) and the “28th Asia Watercolour
Painting Alliance Exhibition”, MARU Art Center, Seoul, Korea (2022).

Notable accolades include the “Osaka Mayor's Award” at the 29th
Exhibition of the Nippon Modern Fine Arts Association in Osaka,
Japan (2010) and the “Malaysian Contemporary Art Outstanding
Contribution Award” bestowed by The Malaysian International
Contemporary Art Biennial Exhibition in 2014.



Lot 13

TIONG TIAN TONG kX
b. Singapore, 1961

OLD ALLEY, 1988

Signed and dated "TT TIONG 88' (lower left)
Watercolour on paper, framed
387 cm x 56 cm

RM 1,500 - 5,000

In 1992, Tiong Tian Tong pursued an advanced degree in oil
painting at the renowned China Central Academy of Fine Arts in
Beijing, funded with a scholarship by the National Arts Council.
Prior to this, he travelled to Europe in 1980s, where he would
observe world masterpieces in person and immerse himself in the
study of art.

Tiong has held more than 10 solo shows, including a sketching
exhibition at the Alliance Francaise Singapore (1985) and his 12th
solo exhibition at The Arts House, Singapore (2019). Tiong
exhibited in numerous group shows across Singapore, Malaysia,
Taiwan, Japan and South Korea, including the National Museum
Centenary Art Exhibition, Singapore (1987); the 5th ASEAN Youth
Painting Exhibition, the National Museum Art Gallery (1987); The
President's Charity Art Exhibition, Singapore (1996); Grand Festival
of Asia Watercolour Painting Exhibition, Korea (2002); 18th Asia
Watercolor Painting Alliance, Taiwan (2006); 19th Asia Watercolor
Painting Alliance Exhibition, Osaka, Japan (2007); and The Asia
Japan Art Biennale 2021, The Arts House, Singapore (2021).

Tiong's works can be found in the collections of the Singapore Art
Museum; National Museum of Singapore; National Arts Council;
Singapore Telecoms (Singtel); the Istana collection; Singapore
Ministry of Foreign Affairs; Inland Revenue Authority of Singapore ;
and other government ministries and institutions. In 2019, Tiong's
work was auctioned at Bonhams, UK. He was featured in the
"Singapore Fine Art Index 98" (1998) published by the Nanyang
Academy of Fine Arts and "Singapore Art Today: Nokia Singapore
Art 1999" (1999) by the National Art Council Singapore.



Lot 14

TAN PUAY TEE BRIZE
b. Johor, 1935

MOTHER & CHILD, 1982
857

Signed and dated ‘tan p. 1982’ (lower right), inscribed
and titled ‘2/10 #5F (lower left)

Woodcut print on paper, edition 2 of 10, mounted
on board

455 cmx 30.5 cm

RM 250 - 1,500

Born in Muar, Johor, Tan Puay Tee is a talented self-taught artist
skilled in various media, such as oil painting, watercolour, woodcut
print, Chinese ink painting and more. He began to explore oil
painting since 1958, an artistic journey of over 60 years so far.
Though self-taught, his fresh, unique style and perspective were
greatly admired by the art circle, and he successfully showcased
his works in invited exhibitions (1962 - 1969) and Annual Art
Exhibitions (1984 - 1985) at the National Art Gallery. His works
were selected for the ‘Contemporary Art in Asia’ exhibition in 1965
and the ‘Salon Malaysia’ art exhibition in 1968.

Tan Puay Tee held his first solo exhibition in 1969 back in his
hometown, Muar. After that, he held further solo shows, including
“A Series of Stories, A Symphony of Life” (2002) which took place in
both Muar and Singapore, “Xin Yu”, Muar (2008), and “Life - Bitter”,
Younie Gallery, Kuala Lumpur (2012). Other notable group
exhibitions include the Muar Art Society Members' Exhibition (1972
- 95) and the Malaysian-Chinese Artists Art Exhibition, Kuala
Lumpur (1985). His collectors include the National Art Gallery and
numerous Malaysian and Singaporean private art collectors.



Lot 15
TAN PUAY TEE [Fiz&
b. Johor, 1935

RETURN, 1982
)3

Signed and dated ‘tan p. 1982’ (lower right), titled
and inscribed ‘&7 1/10° (lower left)

Woodcut print on paper, edition 1 of 10, mounted
on board

46.5 cm x 87.5 cm

RM 250 - 1,500

Born in Muar, Johor, Tan Puay Tee is a talented self-taught artist
skilled in various media, such as oil painting, watercolour, woodcut
print, Chinese ink painting and more. He began to explore oil
painting since 1958, an artistic journey of over 60 years so far.
Though self-taught, his fresh, unique style and perspective were
greatly admired by the art circle, and he successfully showcased
his works in invited exhibitions (1962 - 1969) and Annual Art
Exhibitions (1984 - 1985) at the National Art Gallery. His works
were selected for the ‘Contemporary Art in Asia’ exhibition in 1965
and the ‘Salon Malaysia’ art exhibition in 1968.

Tan Puay Tee held his first solo exhibition in 1969 back in his
hometown, Muar. After that, he held further solo shows, including
“A Series of Stories, A Symphony of Life” (2002) which took place in
both Muar and Singapore, “Xin Yu”, Muar (2008), and “Life - Bitter”,
Younie Gallery, Kuala Lumpur (2012). Other notable group
exhibitions include the Muar Art Society Members' Exhibition (1972
- 95) and the Malaysian-Chinese Artists Art Exhibition, Kuala
Lumpur (1985). His collectors include the National Art Gallery and
numerous Malaysian and Singaporean private art collectors.
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Lot 16

GOO KEE CHONG ZH&
b. Selangor, 1941

BAMBOO & CHICKEN, 1991
RREAT, FREF

Signed, dated, titled and inscribed (upper left) with
one artist seal

Ink and colour on paper, hanging scroll

134 cm x 68.5 cm

AR RWET. B¥ER, BIZRZER, ARME. 2
SFHBTMNF,
SEN: R

vHY

RM 800 - 3,000

KHEERFAMFRER, RERVTFHRIKEFXE, FEKRRRK
BEENIIE, SHRR. KREEIRENME, FUHEERKRHNE
i, RSREBLENERE. REEEIRALZAFRABKIEXT7
F, BRTHMEREEFTF. FAREZIMNERDERE, RESMR
25ZManER. tWTRBS5: "MEKER", HEKEHEE
(2011) . "HRABRESBIER", FKEEARE (2015) . 2=
RBPERE", ARERAE (2016) FRE. REENZAMAEES
NERG, kBB, KF. HE. T, BEREE, HENEEZ
WHBRANEEFRE, EREBHERRPER - ARPERHERE
SEAN—HHE, HETALARPLEXWE. 15, REEEERE
ESFRERRXLENERSFZ T, N HEREF——EHDR
PERE" (2019) REI7BEEEAXET (2022) %,

Graduated from the Nanyang Academy of Fine Arts in Singapore,
Goo Kee Chong honed his skills under the tutelage of mentors
Chen Chong Swee and See Hiang To. During his academic years,
Goo's bold and expressive brushstrokes earned him the title "Van
Gogh Rebirth". He later dedicated 17 years to teaching at the
Malaysian Institute of Art. As a senior member of the Negeri
Sembilan Art Society, Goo Kee Chong is a familiar presence in
exhibitions organised by the association. He also exhibited at the
"East Coast Impressionism", City Art Gallery, Kuala Lumpur (2011);
"Contemporary Artists Sketching Art Exhibition", Atelier 11,
Selangor (2015); and "Yi You Kong Ling Art Exhibition", Atelier 11,
Selangor (2016), among others. A jack of all artistic trades, Goo
excelled in various art fields, from Chinese ink and Western art to
seal engraving. One of his engraved seals was owned by the late
artist and activist Datuk Sim Mow Yu, now part of the collection of
the Sim Mow Yu's Calligraphy Museum.



Lot 17

HWANG FEE YUH &5
b. China

CHICKENS, 2006
Rz, ARF

Signed, dated, titled and inscribed (upper right)
with three artist seals

Ink and colour on paper, hanging scroll

187 cm x 68 cm

iR HER, PAREATUBHEENE. k.
$EN: BR. HE. BORE

RM 800 - 3,000

%

T
+

Gl g Te R E ?;\r SRR A m@}. \hs

BEE, BRERZAR, \FEFK, MIEEMER. 19714F, @
EATRZRNFEFERDRT AR, FEEMEXELEIEZ
. ZENFEFERFEF T ESERROEARMIL, EEANERIIK
EEREERMEMENRE, B2RE, KEERLEH, RXZ
|, 2GR, REARZE. tRFTEFE, EmksThEE,
FRFAtERERMRESTE, ANERNRTERDSSKRIE
REPBEEFAEALENT, REBEZR,

WIS B MK BAERD S, BERETRESMNPERAARSHIXA
5o 2009%, MIMRFEXAMASINT HNER, BRETBHK
FERFIREERORT, HIEFERATRFRREKMENEER
HI/HAR. AHNET, kERAN—E&, IHHERZE, LT —
IRIRFER AR B AL,

Hwang Fwee Yuh, a third-generation Singaporean artist, was born
in China and arrived in Malaya at the age of 8. She specializes in
Chinese ink painting. Graduating from Nanyang Academy of Fine
Arts (NAFA) in 1971, she initially pursued oil painting but soon
found herself drawn to the expressive potential of the Chinese
brush. She learned Chinese ink painting from renowned
Singaporean artist Mr. Lim Kay Hiong and calligraphy from Prof.
Tan Siah Kwee. Hwang Fwee Yuh is a member of the Chinese
Calligraphy Society of Singapore, NAFA Alumni Association, and the
Society of Chinese Artists Singapore. In 2009, the latter organized
an exhibition for her at the Singapore Calligraphy Centre, officiated
by former NAFA principal Mr. Lim Yew Kuan.



Lot 18

KOH TENG HUAT X%
b. Penang, 1963

LOMBOK HILIR INDONESIA, 2015

Signed, dated and titled ‘KOH 2015 Lombok’
(lower right)

Oil on canvas, framed

76 cm x 60 cm

RM 1,500 - 5,000

Born 1963 in Penang, Malaysia, Koh Teng Huat is a self-taught
artist known for his skilled application of the impasto technique.
Impasto is a technique in painting, where paint is laid on an area of
surface very thickly, usually thick enough so that the brush or
painting-knife strokes are visible.

As the founder of Balik Pulau Art Society in Penang, Koh is one of
the few Malaysian artists who paints with a palette knife. He finds
that it creates a simpler composition and highlights the beauty of a
painting. Captivated by the beauty of nature, his artworks are
mainly themed with picturesque landscape, inspired from his
travels within Malaysia and also abroad including China, Indonesia,
New Zealand and Europe.

Koh's selected solo exhibitions include Nostalgia of Koh, Younie
Gallery, Kuala Lumpur (2015), The Art of Palette Knife 2.0, Lion City
Art Gallery, Singapore (2016) and Serene Impression, The Art
Gallery, Penang (2019). In 2019, he has received the Outstanding
Achievement - Worldwide Excellence Award (WEA) by The Circle.



Lot 19

TAN PUAY JIN Br¥g{=
b. Johor, 1932

CAVE NIAH SARAWAK, 2007

Signed and dated 'Jin 2007’ (lower left)
Watercolour on paper, framed
56 cm x 76 cm

RM 1,200 - 5,000

Born in Muar, Johor, Tan Puay Jin graduated from the National
Taiwan Normal University with Bachelor of Arts in 1961. After that,
he took the role as an art teacher at Chung Hwa High School
located at his hometown for as long as 30 years. Since 1962, he
became a member of the Art Society of Muar and was appointed
as its President multiple times. He was a member of the
Watercolour Association Malaysia between year 1983 - 1993, and
joined the Malaysia Contemporary Watercolour Association
afterwards.

His solo exhibitions were first held at Qi Zhi Association’s Hall in
Muar, Johor in 1969, and further hosted at Eng Bee Gallery, Muar,
Johor (2002); MATRADE Hotel, Muar, Johor (2012) and Younie
Gallery, Kuala Lumpur (2013). Apart from that, Tan participated in
numerous local and international group exhibitions, and has a
rigid network of local and overseas collectors.

Tan integrates Chinese ink painting techniques, such as abstract
washes and splashing ink, together with the Western concepts of
realism and impressionism interchangeably and remarkably in his
watercolour. By doing so, he was able to combine the transparency
and beautiful flowing texture of watercolour with his inner
emotions, thereby amazingly presents the characteristics and
feelings of scenery’s atmosphere. His solid and steady outlines,
coupled with the use of bold, yet not overbearing colours
accurately portrays the artist's personality - passionate yet
restrained, free-spirited yet reserved.



Lot 20

LAI TIEW SEONG %250
b. China, 1948

GOLDEN BREEZE, 2015
ERMBA

Signed, dated, sealed and titled (top) with four
artist seals

Ink and colour on paper, framed

50 cm x 49 cm

iR EXBA. ZO—HF, MHFRHIE.
$OEN: [, BEDK

RM 800 - 3,500

EREERREF, BF, W, REAY, RHEEEBEIZXF MK,
FEFEE KR, NEEKBEMRIE, 1998FEFREMHRR
ZMFEIKEELIE RPHBEDIRATZARZRRIMNIEKZES
i, URXAERZHKBES, WA EERE: 1990FFKISH
IKEZRE (R . 2007FEEFE IRATEFEARBEEAE
ER (TEET) . 2010F (F—HFHKEEE) MR (DRELS
F23%) « 2013F (RMEHHE) k2B E (FEKRAWHE
BB) . 2013FA%E - ELBAACZARPEBIINBIER (HERKR) UK
2014F 2K EH" PE-FRREHYAKRRE (THEBET) -

Now based in Kuantan, Lai Tiew Seong is a well-known Chinese
calligraphy artist. Initially self-taught, Lai later studied at the Hong
Kong Cang Jiang Art and Culture Academy, and was taught by Liu
Chuncao, a prominent figure of Chinese Lingnan style painting. Lai
began to learn Chinese ink painting from Dr Cheah Thien Song
since 1998. Lai was an art lecturer for the Malaysian Institute of Art
(MIA) Chinese ink correspondence course as well as for the
Kuantan “Qing Liang Art Studio”. His selected exhibitions include:
the Australian International Lingnan Art Exhibition, Australia
(1990); the first China-Malaysia International Ornamental Stone &
Calligraphy Exhibition, China (2007); “The Different Wonder of
Chinese Ink” Solo Exhibition, Kuala Lumpur (2010); “Me and My
Stories” Solo Exhibition at Younie Gallery, Kuala Lumpur (2013) as
well as the “Colourful Qing Xiu” - China-ASEAN Contemporary
Chinese Ink Exhibition, China (2014).
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Lot 21

TANG KHAI PENG BBF
b. Perak, 1949

BIRD, 2010
WRIRT, REE

Signed, dated, and inscribed (upper left) with three
artist seals

Ink and colour on paper, mounted for framing

59 cm x 85.5 cm

AR WARPZER, WA ORZEEZ, BE
FEXBBFTHETH
SEN: SBEE. BEEA. =R +EER

RM 1,200 - 3,500

BRFRELDIRALZHBLELE-B—EHEF. B (1911-
1989) MEZFHE, BIEEFHESABRNEREERE. MNPERX
BEERFILDS, EREMEBEESHAERRK, HRREEDEL, ®
ENBREBER R BRALE £ BEFENEEFLEBZR, T
1984FFENL—IE]T. M5, MEFESIERNDIIEAER, &
ASDERAAPEKESSIER S KRRELERETE. EiFR
RPERKERENEZRAESEK (2008 - 2019) MIAEEIS
K. SRATEFERBRENESUBR. SRATLBEHEXASE.
DRATEEPEREISK. DRELBRIUBIFHKARE, MR
—IEMEBEREI SR A

B EARKSINEBINEAN S, HENSTBERERKE, HE
HEEREHRASE. EEHEZARLEED, tHELIEATEEH
EE5003KF R, FREERBRHR, TERIESH UG SSEM
AEBF, AHXBREEFEAE - BEFHEXE", GRFETEE
(2011) ; KER: "“EROR'EEBERE, BMAKEXYSEAE
(2022) \ "BERAESR"FE2ERRE, IAFELtENZRE
(2022) | EFXUBEREARRE, FEWR (2005) Fo 20214, 3p
BERURTFLREAEXUBBARBINEEFERR,

In 1984, Tang Khai Peng became one of the disciples of the
Malaysian calligraphy pioneer, Zheng Yifeng (1911-1989), who
studied under Li Jian (1882-1956), with Li himself apprenticing
under the renowned late Qing artist Li Ruiging (1867-1920). He
held several important positions in art associations, including the
former vice president and current committee member of the
Malaysian Contemporary Chinese Painting and Calligraphy
Association; the former founder & president of the association’s
Perak division; Secretary-General of the Perak Bonsai and Suiseki
Association; and the vice-president of the Mei An Calligraphy &
Painting Society, just to name a few.



Lot 22

THAM PENG CHOON &R
b. Perak, 1945 - d. 2016

MORNING MINE LAKE, 2011

Signed, dated and sealed ‘PC. Tham 2011’ (lower left)
Watercolour on paper, framed
56 cm x 81 cm

RM 1,200 - 5,000

Tham Peng Choon, a distinguished artist who graduated from
Singapore's Nanyang Academy of Fine Arts in 1971, has dedicated
his entire life to the pursuit of art. His journey led him to become a
prominent figure in Malaysia's Kinta River School of Aestheticism.
Nestled in the heart of Perak, Kinta River has been a fertile ground
for beautiful landscapes. In the early 50s & 60s, during the heyday
of the mining industry, Ipoh’s art scene thrived as foreign artists
flooded the city. As economic fortunes later waned following the
downturn of the mining industry, Ipoh's captivating sceneries,
caves, and mountains continued to inspire a group of exceptional
local artists. Their shared techniques and artistic styles gave birth
to the "Kinta River's Style of Drawing" in Malaysia.

A former art lecturer with an artistic journey spanning over four
decades, Tham was known for his watercolours depicting the
ethereal, impressionistic beauty of the Ipoh. One can sense the
warmth of golden sunshine, the serenity of the early morning
where white herons glided, and the colours of his soul as he gazed
at the majestic view of his homeland. His artistic evolution mirrors
his life's journey—a story of personal growth amidst adversity,
spiritual transcendence, and an unwavering quest for artistic
perfection. Tham held several solo exhibitions across Ipoh, Kuala
Lumpur and Penang. He held his 5th and 6th solo exhibitions at his
gallery in Ipoh - Artland (2011 & 2012), while his watercolour solo
show “Regretless Life” took place at Younie Gallery, Kuala Lumpur
(2010). In 2016, Tham was one of the featured artists in "A Raya
Celebration of Generations in Art" exhibition held at Curate Henry
Butcher, a gallery space inaugurated by Henry Butcher Art
Auctioneers, a testament to his dedication to art which has
enriched the cultural tapestry of Malaysia and beyond.



Lot 23

THAM PENG CHOON &R
b. Perak, 1945 - d. 2016

IPOH LANDSCAPE, 2007

Signed, dated and sealed ‘P.C.Tham 07 (lower right)
Watercolour on paper, framed
55 cm x 75 cm

RM 1,200 - 5,000

Tham Peng Choon, a distinguished artist who graduated from
Singapore's Nanyang Academy of Fine Arts in 1971, has dedicated
his entire life to the pursuit of art. His journey led him to become a
prominent figure in Malaysia's Kinta River School of Aestheticism.
Nestled in the heart of Perak, Kinta River has been a fertile ground
for beautiful landscapes. In the early 50s & 60s, during the heyday
of the mining industry, Ipoh’s art scene thrived as foreign artists
flooded the city. As economic fortunes later waned following the
downturn of the mining industry, Ipoh's captivating sceneries,
caves, and mountains continued to inspire a group of exceptional
local artists. Their shared techniques and artistic styles gave birth
to the "Kinta River's Style of Drawing" in Malaysia.

A former art lecturer with an artistic journey spanning over four
decades, Tham was known for his watercolours depicting the
ethereal, impressionistic beauty of the Ipoh. One can sense the
warmth of golden sunshine, the serenity of the early morning
where white herons glided, and the colours of his soul as he gazed
at the majestic view of his homeland. His artistic evolution mirrors
his life's journey—a story of personal growth amidst adversity,
spiritual transcendence, and an unwavering quest for artistic
perfection. Tham held several solo exhibitions across Ipoh, Kuala
Lumpur and Penang. He held his 5th and 6th solo exhibitions at his
gallery in Ipoh - Artland (2011 & 2012), while his watercolour solo
show “Regretless Life” took place at Younie Gallery, Kuala Lumpur
(2010). In 2016, Tham was one of the featured artists in "A Raya
Celebration of Generations in Art" exhibition held at Curate Henry
Butcher, a gallery space inaugurated by Henry Butcher Art
Auctioneers, a testament to his dedication to art which has
enriched the cultural tapestry of Malaysia and beyond.



Lot 24

LUM WENG KONG ##sR3#
b. Negeri Sembilan, 1952 - d. 2020

CALLIGRAPHY IN RUNNING SCRIPT,
2009
1798 “HE—K”

Signed, dated and sealed (right) with three artist
seals

Ink on paper, mounted on board

34 cm x 124.5 cm

iR ZOOh&F, Fit.
RN Rk (2R

RM 1,000 - 3,000

b |
8 g &8

p= BT

MEX, SRALER. FER, TRHEPEHAR. IEREE, B
DT RRADSKALHEREXNES, BIFETTELEEHANN
RBHREERIAHIBERNLUAMNE, EESRATEFRABE
BRERISK. FERREAERBEHRETERTERIE. MLUNEO ART
EARERAEARFR. WEZRERMAEZEARME, PERRETRER
EE, 1997FRFPEHREAPBERINFER KR BEFRTNIE
¥, MREE: BREE (199) . “EfBER" (1999) . “RXHh
ZIEI&" (1999) | “I&I&KLLZiE" (2010) . FAREMNE (2010) . “#EE
FEABE" (2011) K"AURA” (2012) &,

The late Lum Weng Kong was a distinguished contemporary
Chinese artist, recognized not only for his artistic prowess but also
for his significant roles in education and cultural organizations.
Serving as the Vice President of the Malaysia Calligraphy and
Chinese Painting Alliance, Lum Weng Kong cultivated a distinctive
style integrating both Chinese ink painting technique and the
vibrant, lively expressionism of Western art.

He was the Academic Advisor at the Institute of Neo Art, Sabah Art
Institute and a member of the Honorary Committee of the Nanjing
Seal Society in China. His artistic journey was reflected through a
series of exhibitions - from the "Tea & Zen" solo exhibition in 1996
to the contemporary exploration of "Aura by Lum Weng Kong" in
2012, his artistic odyssey was marked by rich thematic diversity
and a skillful mastery of brushwork.
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Lot 25

FOO YONG KONG, DR %kl &+
b. Negeri Sembilan, 1948

CALLIGRAPHY IN RUNNING SCRIPT
178 “BiEE#H"
Signed (left) with one artist seal

Ink on silver-flecked paper, mounted for framing
37 cm x 52 cm

AR 13K,
FYEN: FFKMI

RM 800 - 2,000

FAMBLF1970F LU FIRBLZARER, HF2003FREESE
BRAZBREENERE L, MERREAZRNBIREZIMEAK
%, aE2EERFER, FETHASRATEFRIAPEKES
=K. BB ERNREIERE. BRZAFRTEHR. ERMTMK
RFZARARREELRER, U LAE MR ERRRRIF K.

Dr Foo Yong Kong graduated from the Malaysian Institute of Art
(MIA) in 1970, and received the doctorate of Art Philosophy from
the Interamerican University of Puerto Rico in 2003. He had
acquired multiple awards while studying in the MIA, including the
Grand Prize of All Malaysian Artists' Exhibition. Dr Foo is currently
the President of the Malaysia Contemporary Paintings and
Calligraphy Association; the Vice Chairman of the International
Calligraphy Artists Association; the Visiting Professor of Nanjing Art
Institute; the Visiting Professor of the Nanjing University of
Aeronautics and Astronautics’ Art Research Institute, and the
Associate Dean of Jiangsu Contemporary Calligraphy Research
Institute.



Lot 26

YIP KOK YAT H[EH
b. Perak, 1962 - d. 2021

CALLIGRAPHY IN CURSIVE SCRIPT
B “ZBTE

Signed (upper left) with three artist seals
Ink on paper, hanging scroll
115 cm x 64 cm

iR EH,
SE0: SRAK. B KE. BXEEH

RM 1,500 - 5,000

AHEZBERHEHZHRENEERERNE—2 (1911-1989) Z
ANEBEF, NPEBRNS—L2LEEREER, AREEHHL, B
JEMAZER (1882 - 1956) BEMEEAZELGE (1867-1920) HBEI]
4, HERERTFESABENSREAR, BESRATHZEESR.
SRATERIRAPERBRSBENTHEERSE, HEMENIZHPH
SALCERGESD, MNERBR 2019E R R BEXRENE ZBH—IEHF
PIEBRE (2019) , MR RMPBEX, HEBESHEEN
HE, MES53ZMEMRBERRE, W EEREF (2017k
2018) , BHAREIXRMERZREERE, RPEXZRZERRE
WIBRLT, “BH=REMIERRMMBEAR", M (2018) , X
REFRX A A AR, SHEHE (2005) . HEHESRERR
AR RS ARG, MRS T PERERDSBEISKEER
EMNEESTE. HERKFRTOIRBLRBZHIBEE. (3RBELY
KRBEREN) . (B/\BEARBPFBLBERBERBEE) & (B
- AR EEBAERESE) o

Yip Kok Yat was a disciple of the esteemed calligrapher Zheng Yi
Feng (1911-1989), who traced his lineage to Li Jian's (1882-1956)
tutelage, with Li himself apprenticing under the renowned late
Qing artist Li Ruiging (1867-1920). Yip played an active role in
various societies and associations, contributing significantly to the
local art scene. Serving on the committee of the Calligraphy Society
of Malaysia and the Malaysian Contemporary Chinese Painting and
Calligraphy Association, among others, he played a pivotal role in
organizing art activities and served as a judge in multiple
calligraphy competitions. Yip exhibited his works at the Jianjing Art
Museum, Beijing Normal University (2017); Beijing Federation of
Literary and Art Circle Exhibition Hall (2018); Singapore Cultural
Centre (2018); and “The Exhibition of International Alliance of
Calligraphy & Culture”, Kuala Lumpur (2005).



Lot 27

CHOW MIN KONG BEER*
b. Selangor, 1946 - d. 2019

CALLIGRAPHY, 2016
P& WAREE, REAF

Signed, dated and inscribed (left) with two artist
seals

Ink on paper, mounted on board

117 cm x 34.5 cm

AR RESTWFATERET., RPZE, AR
BX: FEMREAR, IiLHKSEE.
$OEN: AR, R

RM 500 - 3,000
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AR, DEA, BASRALEGFRARLEKE. BZHaNEGDH
255, HERRTE. PEPEREK. BOWER, LHEERS
EEERERNB, 1965F, FHRIEMBREMGBNFEIEFE,
ERZER—BEMZRZZEX - PERFITEME, RN, it
BMEREWEMFSIPEKSE; HE1975F. 1985FFM1997FRME
SEEMEIFHE - MUEMERVERMKRREFEST, 2E, BERIE
teERASEUEMMETRENFNSE, RR_EZIENTM,

HEXERESMSREERALLSE, MBS ARBALLSE, HREE
W, Lboh, MZRB5EMHEARRE, W “HEIBBEKEEE",
M. SRELEKZPE (2007) ; “FEEHKIT” (2017/%2018) , BY
EEELRERHEAZESERERDPENZRZRERIELET; UK
“S+ZBERBEARRFIEARE", MK (2018) . MRk, AT
EHER, MRENBEXR. 2019F, DEERERDEBERE
ERFNTARY. BERX. HTE - AESBLIEE

The late Chow Min Kong received Western art lessons in 1965 from
Yong Pang Yee and later studied oil painting under the French-
educated pioneering artist Chia Yu Chian. Chow also delved into
Chinese ink painting with Qin Yu Xian and practiced calligraphy
under Wong Teng Hee - both were trained at the Nanyang
Academy of Fine Arts. He later learned calligraphy from the
renowned calligraphers - Gao Huashan and Xue Pingnan in Taiwan.
He actively participated in and won various calligraphy
competitions. Chow also exhibited in Malaysia, Singapore and
China, including exhibitions held at the Jianjing Art Museum,
Beijing Normal University (2017); Beijing Federation of Literary and
Art Circle Exhibition Hall (2018); and Singapore Cultural Centre
(2018). In 2019, a memorial exhibition was jointly organised by the
Serdang Art Gallery and Serdang Artists Association.
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Lot 28

CHONG YIN CHAT k=78
b. Perak, 1951

CALLIGRAPHY IN RUNNING SCRIPT, 2010
76 B8R, REE

Signed, dated and sealed (left) with one artist seal
Ink on paper, hanging scroll
180 cm x 59 cm

AR REEMESEEAEL. KEN

BX: "LBEREUSHMNL, RAREBREL, MRTFRRAL
%, HR—3k&IR, RIFIREMIEEE, SESTEtRilR.
BRETAERD, REMRRBIE,

FYEN: KN

RM 1,500 - 5,000

i

Y &S Na g

N ERE WS

KENR, RENFER, RERAARDHES Fo thRDRELHEIKIE
EHEFERER. DSATERANBEKBEREEMNEKESME. BF
RUSIBRIEK. 2RNFEREIRISK. GIEARFHBE. X5
FAMASSRSHR. AtEEFTIRE. MR HEFERM
Bl REZRERFARARMLZER. HEIRBLFHIARSSER
REEDREL B Z NSRS,

MM IERBZERERE. TARABLRATINKFLIR (1898 -
1989) , HMFFEENBIEE, FRERBIABEL (1899 -
1972) KABE, FREFEAEARTIREBL. HNK. F8. 8
B, IR RE. XE. MEX. BNRPEKM. HEAE, i
BEXE. ER2. XAERNEE, LHEKTH, @85 N5
RAEL. K. &8, 8. B4, SEFMZEGRTERE, 48
EEBEHARFREXD. BFF (Raitith) =&, (BER/\=
WE) . (FERAMERER) . (NEHFE) UKk (KEAR. K
LEMBEEE) -

Hailing from Ipoh, Chong Yin Chat is a talented veteran poet and
calligrapher. He is the chairman of the Perak Cave Temple; advisor
of the Malaysian Contemporary Chinese Painting & Calligraphy
Association’s Perak Division; vice-president of the General Society
for Chinese Classical Poetry - Malaysia; and former committee
member of the Calligraphy Society of Malaysia, among others.
Chong learnt calligraphy and poetry from renowned figures in
Ipoh, namely Lee Tiansheng, and Lee Bingren, as well as professor
Liu Tai-hsi (1898 - 1989) in Taiwan. His poem was praised by the
famous writer and poet - Yi Junzuo (1899 - 1972). Chong exhibited
his calligraphy works across Malaysia, Singapore, Hong Kong,
Taiwan, Japan, Korea and more, often featuring his poetry.
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Lot 29

YUNG SHING CHO #4128
b. China, 1945

CALLIGRAPHY IN SEALED SCRIPT
NG Bk

Signed (lower left) with one artist seal
Ink on paper, hanging scroll
88 cm x 26.5 cm

AR B4,

B BERA, WILEE, MR, BRI, mER
BANE,. MEHREFEIE, REFMFRPMHHRED,
EN: BEREK

RM 800 - 3,000

~EE2

'E—'-_-#
€ =

BEHETIBIERNETEBERERE_AKRMHERNONEREF. KE
ERIZEKBRIENRES SN, FHRUPEFRNKEIERE,
MEEASRNEESR. FRIEXRBILIPMERIMNIBRETER,
Mt BATEMRANR, MNERERRR, HERKEHRHIBRL
o MBATERE, WEAEMFHNBEARSRKRIN, FFIMILEE
EHNER, TETE, BemENBERANF. PAmMEIERME, M
TR BRI — S H B AR LENE, SEERTEFEE=A
KEERARZ—, SERELH, BEEUFEE, WEZRHEKR
MENERBRETYHENALSHSERNRI,. FHaRE, =
HERFMAEN—MER. TRANEE, EUHEEFERR. &3
BRSR, BOEESH, IEAFRBIR!

In 1981, Yung Shing Cho became a student of second-generation
Lingnan Master Yang Shanshen. Yung's artworks classically
exemplify the typical Lingnan painting style. The Lingnan school of
painting incorporates both Chinese and Western influence, where
the line-oriented traditional gong-bi ( T %) is fused with the
spontaneous depiction of light and colours known in Western art.
Equipped with proficient painting skills, Yung is considered one of
the prominent representatives among the third generation
Lingnan School. Yung enjoys sketching nature and sceneries,
paying extra attention to the accuracy and demeanour while
depicting his subjects, which are usually birds, flowers, insects and
plants. The harmonious balance between form and spirit and the
remarkable use of colours make his works stand out among the
others.
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Lot 30 Hailing from Ipoh, Cheah Sek Meng is a renowned artist celebrated
for his lifelong commitment to the world of art. His artistic journey
commenced in 1969 when he enrolled into Singapore's Nanyang

CHEAH SEK MENG 815588 Academy of Fine Arts, successfully graduating in 1971. In 1988, he
established his art studio, dedicating more than three decades as
b. Perak’ 1947 an art instructor, enriching the lives of countless students. Cheah

Sek Meng specializes in various media, including oil painting,
watercolour, pastel, sketching, and Chinese ink. His distinctive style

LOMBONG SERIES’ 1973 is characterized by realism, with a profound exploration of the

inner essence of individuals and the beauty of natural landscapes.

Signed and dated ‘29.4.73 #§$588’ (lower right) with

Cheah Sek Meng's works reflect a multicultural spirit, blending the

one artist seal diverse cultural tapestry of Malaysia. Influenced by both Eastern
Watercolour on paper, framed and Western artistic traditions, his creations provide insights into
87.5cm x 52 cm Malaysia's culture and the myriad facets of life, being recognized

as a significant contribution to the country's artistic heritage.

Notable among his creations is the "Old Nanyang" series, which

vividly portrays the struggles and determination of the Chinese

diaspora in Southeast Asia. His art has been showcased in solo and

RM 1,000 - 3,000 group exhibitions in prominent locations such as Shanghai,
Nanjing, Beijing, and Guangdong, as well as the National Art
Gallery in Malaysia. In 2018, the National Art Gallery hosted the
“Humanism in Art” solo exhibition which features over 30 pieces of
Cheah'’s works across different periods. In 2021, he was honoured
with the Cultural Contribution Award at the 9th Cultural Awards,
underscoring his outstanding contribution to the Malaysian art
scene.

$YEN: 135RREN



Lot 31

CHEAH SEK MENG 51§38
b. Perak, 1947

LOMBONG SERIES, 1978

Signed and dated ‘#5588 8.1978" (lower right) with
one artist seal

Watercolour on paper, framed

37.5 cm x 52 cm

$YEN: §135RAED

RM 1,000 - 3,000

Hailing from Ipoh, Cheah Sek Meng is a renowned artist celebrated
for his lifelong commitment to the world of art. His artistic journey
commenced in 1969 when he enrolled into Singapore's Nanyang
Academy of Fine Arts, successfully graduating in 1971. In 1988, he
established his art studio, dedicating more than three decades as
an art instructor, enriching the lives of countless students. Cheah
Sek Meng specializes in various media, including oil painting,
watercolour, pastel, sketching, and Chinese ink. His distinctive style
is characterized by realism, with a profound exploration of the
inner essence of individuals and the beauty of natural landscapes.

Cheah Sek Meng's works reflect a multicultural spirit, blending the
diverse cultural tapestry of Malaysia. Influenced by both Eastern
and Western artistic traditions, his creations provide insights into
Malaysia's culture and the myriad facets of life, being recognized
as a significant contribution to the country's artistic heritage.
Notable among his creations is the "Old Nanyang" series, which
vividly portrays the struggles and determination of the Chinese
diaspora in Southeast Asia. His art has been showcased in solo and
group exhibitions in prominent locations such as Shanghai,
Nanjing, Beijing, and Guangdong, as well as the National Art
Gallery in Malaysia. In 2018, the National Art Gallery hosted the
“Humanism in Art” solo exhibition which features over 30 pieces of
Cheah'’s works across different periods. In 2021, he was honoured
with the Cultural Contribution Award at the 9th Cultural Awards,
underscoring his outstanding contribution to the Malaysian art
scene.
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Lot 32

LAI TIEW SEONG %250
b. China, 1948

EAST COAST SERIES: SCENERY, 2013
RBFERY WK

Signed and dated (lower right) with one artist seal
Ink and colour on paper, framed
66 cm x 66 cm

FEEE'I/E{: :O_Eﬂzo Faﬁ*ﬁo
FREN: Pl

RM 1,500 - 5,000

EREERREF, BF, W, REAY, RHEEEBEIZXF MK,
FEFEE KR, NEEKBEMRIE, 1998FEFREMHRR
ZMFEIKEELIE RPHBEDIRATZARZRRIMNIEKZES
i, URXAERZHKBES, WA EERE: 1990FFKISH
IKEZRE (R . 2007FEEFE IRATEFEARBEEAE
ER (TEET) . 2010F (F—HFHKEEE) MR (DRELS
F23%) « 2013F (RMEHHE) k2B E (FEKRAWHE
BB) . 2013FA%E - ELBAACZARPEBIINBIER (HERKR) UK
2014F 2K EH" PE-FRREHYAKRRE (THEBET) -

Now based in Kuantan, Lai Tiew Seong is a well-known Chinese
calligraphy artist. Initially self-taught, Lai later studied at the Hong
Kong Cang Jiang Art and Culture Academy, and was taught by Liu
Chuncao, a prominent figure of Chinese Lingnan style painting. Lai
began to learn Chinese ink painting from Dr Cheah Thien Song
since 1998. Lai was an art lecturer for the Malaysian Institute of Art
(MIA) Chinese ink correspondence course as well as for the
Kuantan “Qing Liang Art Studio”. His selected exhibitions include:
the Australian International Lingnan Art Exhibition, Australia
(1990); the first China-Malaysia International Ornamental Stone &
Calligraphy Exhibition, China (2007); “The Different Wonder of
Chinese Ink” Solo Exhibition, Kuala Lumpur (2010); “Me and My
Stories” Solo Exhibition at Younie Gallery, Kuala Lumpur (2013) as
well as the “Colourful Qing Xiu” - China-ASEAN Contemporary
Chinese Ink Exhibition, China (2014).



Lot 33

LAI TIEW SEONG %250
b. China, 1948

STONE HORSE, 2014
B85, BFEF

Signed and dated (lower right) with five artist seals
Ink and colour on paper, framed
66 cm x 66 cm

iR BFEE. Wi,
$OEN: ERR. MF

RM 1,000 - 3,500

EREERRF, BF, Wi, REAY, RHEEBLIZXFMK.
HIRPEE LR, WEEKZEMIE, 1998FRFIRBMEHRAR
EMFSKEELIE RAHBEDIRATZAZRRIMNIEKEZES
i, URXFERZHKBEST, WEHEEERE: 1990FFKISH
RERE GEN) . 2007FEEHE SRATEFAABRBEZARE
ER TEET) . 2010F (F—HHkEEB) MR (SRELS
FE3%) « 20135 (HMENHE) KBENME (FERRAWHE
BR) « 2013F4B%E - BEREAACZARHEBINEIBER (FER) UKk
20148 'S EH FE-RRIANKBRRRE (TEET) -

Now based in Kuantan, Lai Tiew Seong is a well-known Chinese
calligraphy artist. Initially self-taught, Lai later studied at the Hong
Kong Cang Jiang Art and Culture Academy, and was taught by Liu
Chuncao, a prominent figure of Chinese Lingnan style painting. Lai
began to learn Chinese ink painting from Dr Cheah Thien Song
since 1998. Lai was an art lecturer for the Malaysian Institute of Art
(MIA) Chinese ink correspondence course as well as for the
Kuantan “Qing Liang Art Studio”. His selected exhibitions include:
the Australian International Lingnan Art Exhibition, Australia
(1990); the first China-Malaysia International Ornamental Stone &
Calligraphy Exhibition, China (2007); “The Different Wonder of
Chinese Ink” Solo Exhibition, Kuala Lumpur (2010); “Me and My
Stories” Solo Exhibition at Younie Gallery, Kuala Lumpur (2013) as
well as the “Colourful Qing Xiu” - China-ASEAN Contemporary
Chinese Ink Exhibition, China (2014).



Lot 34

RI YONG SONG ZE&#
b. North Korea, 1967

COWS IN THE MEADOW, 2013

Signed and dated '2013.10.12 2|84’ (lower left)
Oil on canvas, framed
69 cm x 97 cm

RM 1,000 - 3,500

Ri Yong Song is a highly skilled North Korean oil painter renowned
for his realistic artworks. Graduating from Pyongyang University of
Fine Arts in 1997, he embarked on a professional artistic career
with Korea Art Company. Notably, he held the position of Vice
President from 2009 to 2011. In 2005, he furthered his education
at Canada Computer Graphic Design Institution, followed by
acquiring a Master's degree in Fine Arts the subsequent year.
Recognized as a Merited Artist by the government in 2008, Ri Yong
Song's prolific career spanned across countries like the United
Kingdom, China, Saudi Arabia, and Malaysia (2013-2015). His
exceptional contributions were acknowledged with the title of
People’s Artist in his home country in 2012.

Ri Yong Song's influence extends globally, evidenced by exhibitions
in London and Beijing showcasing 7 and 13 oil paintings
respectively. He also played a significant role in creating
panoramas and dioramas in Egypt. A rising star in North Korea's
artistic scene, Ri Yong Song participated in the National Art
Exhibition 22 times, displaying nearly a hundred artworks and
winning 11 golden medals and 5 silver medals for his outstanding
pieces.



Lot 35

LOKE GEE CHIAN B4
b. Singapore, 1946

SEASIDE, 2008

a4

Signed and dated 'GC Loke 2008’ (lower right)
Oil on canvas, framed

49 cm x 74 cm

RM 2,500 - 5,500

Loke Gee Chian's artistic journey began when he completed his
studies at the Nanyang Academy of Fine Arts (NAFA) in Singapore
back in 1968. Specializing in both oil and watercolours, Loke
embarked on his path as a full-time artist, although he also took on
the role of an art instructor at PJ College of Art & Design from 1984
to 1992. Currently, he actively serves as a committee member of
the Nanyang Academy of Fine Arts Alumni Association in Malaysia,
where his contributions play a pivotal role in organizing and
planning various art events and activities.

Right after he graduated from NAFA, Loke made his mark at the
"Nine Young Artists Group Exhibition of Nanyang Academy of Fine
Arts" in 1969 and continued to be a regular participant in NAFA
alumni exhibitions from 1971 to 1982. His journey through the art
world includes participation in selected group shows such as the
Malaysian Watercolour Society's annual exhibitions (1983 - 1987);
the "Asian Watercolour Confederation Show", Kuala Lumpur
(1988); "East Coast Impression"”, City Art Gallery, Kuala Lumpur
(2011); "Back to Basic", Younie Gallery, Kuala Lumpur (2013 &
2014); "Artists Art Fair Malaysia 2014: Golden Brush", Stadium
Chinwoo, Kuala Lumpur (2014); and "Journey Through Time - The
80th Anniversary of NAFA", Atelier 11 Gallery, Selangor (2018).

In 2013, his solo exhibition, "The World of Double Medium by Loke
Gee Chian," was held at Younie Gallery, where he showcased oil
and watercolour works of figures and landscapes. Loke's artistic
reach extends beyond borders, as he has also participated in
international exhibitions such as the "Asian Watercolour
Confederation Show" in Bangkok, Thailand in 1989 and the
"Hainan - Malaysia Oil Painting Exchange Exhibition" at Hainan
Museum, China in 2015.



Lot 36

LEE KAH YEOW ZEXig#
b. China, 1901 — d. Kuala Lumpur, 1995

LOTUS, 1979
B, SKRE

Signed, dated and inscribed (upper right) with two
artist seals

Ink and colour on paper, hanging scroll

183.5 cm x 50 cm

AR EENRE. 2KR/\R. FHE.
EN: RIEE+HEE. BEE

RM 500 - 1,500

FRERE, SWE, BYNSHEBAEAN, HERRKE. 1922558
WFHEZARKM - MBREIDAHALEEAEZIER (AABMREARE
Be) , ZEBRANBELEE, 1926%F, MERIEED, EEMEAF
B, BEEASMNREK, ZEME. 1959FERRHER, L€
RP@BER. FTRBEFHANE, RNART ERURHESE B
BMIERRRSH FAIER, LULFT TR, HEREHEREE
RIMES, SUEHIRANARENZRNE. thERSTENERERZE
T EE, FRRMNITERE, UWESBEENRANKITMES,
EMHSARAMIENZARIIR. B, FRBEATE, LTt
RECHERRPERRAMAHS, WMMKEERZEEAFTXY
B, DRETERER. FEBAFITUEME, HRISHTERNE
ER, NERETRZIZRMLES,

Lee Kah Yeow, a native of Yongchun, Fujian, China, graduated from
the then Shanghai Academy of Fine Arts (now Nanjing Arts
Institute) established by Liu Haisu, a pioneer of China's new art
movement and modern art education in 1922. In 1926, he moved
to Malaya where he worked as an art educator and principal in
many Chinese schools and then went into business. He began fully
committing himself to art in 1959. Lee studied avidly on ancient
paintings and various traditional calligraphy styles. Based on this,
he integrated Chinese and Western painting methods to create an
artistic style with unique personal characteristics. His persistence
and hard work paid off and in his later years, when he was known
for the powerful momentum, remarkable skills and excellent
artistry on cursive calligraphy. A charitable person, Lee donated his
works and treasured art collection selflessly to multiple institutions
and generously supported local Chinese education, leaving
valuable legacy to the future generations.



Lot 37

KUEH CHAI PHIAW 2BA %R
b. Sarawak, 1937 - d. 2016

CRANE, 1992
BENE, THE

Signed and dated (upper right) with one artist seal
Ink and colour on paper, hanging scroll
138 cm x 68 cm

iR ERF 1T,
$SEN: A AR

RM 1,200 - 3,500

B R~

DAV HHEEERRANSNERKEER, TEFTEFHKEEE
MREFHRKRE, E1962FHKEE, EAEMERFEFALAE
AR, HRNMEERENGTZAKM, HEE. MEUL. BLE.
BR#ERDBEKEFERR. FTREMOERTD, FERTXERRNZ
ABREERE, AEERTINERLERMSER. BEG, tWHM—E
MEZRLBEBHMERINIE, TEAPZHSER, BEERF
Fo BUE, BATRIEE, BREFRMIBFEBAL, 20085,
DA IRRGRENBUATE R "B AEE -—REAR" WRE. 2015F,
RN AKEEREIER T EERAMAFBEED. 2017F, —17
LIZBAFHN BIMFK" - BARNEBEEREBRTEE XHFE
7o

Hailing from Kuching, the late Kueh Chai Phiaw was a dedicated
classical Chinese ink artist equipped with arguably one of the most
rigid Chinese ink art foundations in the local art scene. In 1962,
Kueh studied fine arts at the Taiwan Normal University, where he
was directly taught under important art masters including Huang
Junbi, Lin Yushan, Pu Xinyu, Liao Jichun and Ma Baishui. As such,
his artworks inherited the masters’ style and demeanour
underpinned by profound traditional drawing fundamentals and
compositions. Upon returning to Malaysia, he committed himself
to both artistic creation and art education. In 2008, he was
recognised as “The First-Generation Artists in Sarawak” by the state
government. In 2015, his solo Chinese ink exhibition was held at
Younie Gallery, Kuala Lumpur. In 2017, an exhibition in memory of
him was held at Boonia Art Gallery, Kuching.



Lot 38

RUAN YUAN CHUN Bk
b. Indonesia, 1948

EAGLE, 2014
WiERE, BFE

Signed, dated (lower right) and inscribed (upper left)
with three artist seals

Ink and colour on paper, horizontal scroll

77 cm x 140.5 cm

AR WERE, BFZEM. FUEE,
$OEN: FRER. JHIBREN(S. HHFAE

RM 800 - 3,500

FrikitE R i BENR BINANEF HEAR, RENBZARKNMZZFAE
A, R XBRIFEEANEHEIMATER, ERMNEEERDEHE
BAZ-HEELSERE. INZARANIREREE, BRRKS MR
o, SETNERDESESIEMRN ERPEXURBRAR HE
ZRRHRMEN T AERHEANERARREF. FUAERHBIER
BZREMP. 8. B. B, XEREHHEE, BRRARKFELSE
PHARSENZEMEBAEEE. FATSERARNEERE, M
HRBIMEABERDSKEEIRFERNEERE. RE-FEFERKE
BREXE. BIMEXKZARFOME. FEXEERATROEBING
i\, EEPERMEEREMIE. LLFRNHERXEZARZRAOERM
w, PEERRBEEPEZARGERKS, MMERIHEDSTEE
PEARE, fN2008FH (ZERXFBA=EKEBER) . 2009FH
(FEENARELNEBERR) &, AXUERZRMEEHELE
T RASIER.

Ruan Yuanchun, Indonesian name Steve Yenadhira, of Hokkien
ancestry, is a renowned Indonesian calligrapher who has worked in
the vanguard of advertising for visual arts for three decades. He is
the founder and curator of the Divine Art Gallery, and Chairman of
the Indonesia Calligraphers Association. His works have been
showcased at exhibitions held across China, Taiwan, Japan, Korea
and the USA, winning him several awards. He holds important
positions at numerous art associations, the ASEAN-China
Federation of Calligraphers and Painters, Overseas Chinese
Calligraphers Association (OCCA), Indonesia-China Art Association,
L'Association de Calligraphies et de Peintres Chinois de France,
Centre d'Echange International des Cultures et des Arts - Belgium,
just to name a few, playing a major role in promoting the art of
calligraphy across the globe.
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Lot 39

BRASSIA QING & IE-B5
b. Selangor, 1995

ONCE UPON A CASUAL AFTERNOON, 2021

Signed and dated ‘28.5.21 Brassia.QQ’ (lower right)
Acrylic on canvas
50 cm x40 cm

RM 500 - 2,000

Born in 1995, Selangor, Brassia Qing graduated from the Monash
University Malaysia with a Bachelor of Science (Hons) Tropical
Environmental Biology.

Though she has always been studying in the scientific field, her
passion for drawing never fades. Equipped with her rich scientific
knowledge and love for plant and nature, she manages to create
her own unique artistic style.

Additionally, Brassia Qing has also learnt sketching and drawing
skills under the tutelage of Ng Hon Loong - a Malaysian veteran
artist who studied at the prestigious Ecole Nationale Supérieure
des Beaux-Arts, Paris.

Bold yet distinctive, simple yet striking, her artworks can't help but
leave a lasting impression to us that easily separates her from the
rest.



Lot 40

AZMAN NOR
b. Terengganu, 1985

LIKU KEHIDUPAN, 2016

Signed and dated 'Azmannor '16' (lower right)
Watercolour on paper, framed
56 cm x 76 cm

RM 1,200 - 3,500

Under the tutelage of local watercolour maestros such as Mokhtar
Ishak, Maamor Jantan, and Rafie Abd Rahman; Azman Nor, a
chemist turned watercolour artist, has developed his unique style
blended with the romantic expressions of impressionism and
realism techniques backed with scientific precision.

In 2014, Azman Nor held his solo exhibition at the UKM Art Gallery.
Since then, he established a prominent presence in numerous
exhibitions held across notable institutions, including the Universiti
Malaya Art Gallery (2014), National Art Gallery (2014 & 2016),
National Textile Museum (2014), Galeri Prima (2018 & 2023),
Maybank Art Gallery (2019), Younie Gallery (2019), and Segaris Art
Center (2020). He won the Honorable Mention in the 1st
International Watercolor Biennale (2018), as well as the 1st place in
both Kellie's Castle Plein Air Competition (2016) and FLORIA DiRaja
Putrajaya Watercolour Competition (2016).

Azman Nor has contributed to the Projek Monetizing, Penyelidikan
dan Dokumentasi Visual Gumbang by the National Art Gallery,
Projek LakarSAPA Vietnam, Arteducare Jogjakarta by Galeri Shah
Alam, @rtquarelle Bali by IWS Indonesia, and Projek UKM@50 in
celebration of Universiti Kebangsaan Malaysia's golden jubilee. He
was featured in national television programmes such as TV3's
Malaysia Hari Ini (MHI), TV Alhijrah’s Assalamualaikum, and Radio
Malaysia Terengganu's Terengganu Icon Segment. His paintings,
often rooted in Malay traditional life, capturing intimate and
nostalgic moments within contemporary society, are collected by
the National Art Gallery as well as numerous local and
international collectors.



Lot 41

MANSOR GHAZALLI
b. Perak 1930 — d. Kuala Lumpur, 2009

MY KAMPUNG, 1990

Signed 'mansor ghazalli' (lower right); dated and
titled on reverse

Watercolour on paper, framed

45 cm x 60 cm

PROVENANCE
Masterpiece Malaysia, 2 March 2014, Lot 1

RM 800 - 3,000

Mansor Ghazalli's educational pursuits led him through Clifford
School Kuala Kangsar, followed by the Institut Latihan Perguruan in
Johor (1952), and then later at the Specialist Teachers Institute in
Kuala Lumpur. He became one of the earliest Malay students to
pursue art and design in Brighton, England, in 1962. Upon his
return to Malaysia, he dedicated himself to nurturing the next
generation of artists as an art teacher at Sekolah Menengah
Bentara Luar in Batu Pahat, earning the title of “Most Active Art
Teacher” in the Batu Pahat district upon his retirement in 1986.

He was involved in several art societies and was a member of the
Malaysian Watercolour Organisation (now Malaysian Watercolour
Society) since 1984, where he would occasionally showcase his
works in the society's exhibitions, gradually making a name for
himself during the 1980s - 1990s. He also participated in the
society’s painting expeditions to India (2000) and Jordan (2003), as
well as local excursions to Kelantan, Sabah, and Pahang. Notable
awards include the KEJORA Award, Johor (1984) and the Perak Best
Artist Award by the Perak Arts Foundation in 2000.

Mansor Ghazalli's solos were held at the now-defunct Kafe Kayu
Manis Gallery, Kuala Lumpur in 2001 and 2008, while his
retrospective - "The Art of Mansor Ghazalli 1953 - 2008" was held
at RA Fine Arts, Kuala Lumpur (2009), accompanied by a published
art catalogue. His works were also featured at the "Drops of Colour
Exhibition" at the Bank Negara Malaysia Museum and Art Gallery in
2014. Mansor Ghazalli's paintings, capturing the melancholy,
serenity, and joyous traditional village life, are part of the
collections of Khazanah Nasional Berhad and Bank Negara.



Lot 42

CHUAH TEONG MEOW &
b. Perak, 1974

GOOD MORNING, 2012

Signed and dated ‘Meow 2012’ (lower left)
Watercolour on paper, framed
56 cm x 81 cm

RM 800 - 3,000

Chuah Teong Meow is celebrated for his sublime watercolours,
capturing the timeless beauty of natural sceneries in Taiping,
inspired by his cherished childhood memories and painted with a
distinctive style that evokes a sense of nostalgia and melancholy.
Though without formal art training, Chuah learnt to paint under
the tutelage of a respected art teacher, where he built
foundational skills and techniques that would lay the groundwork
for his illustrious career, gradually making a name for himself as an
outstanding art instructor in Taiping.

Chuah’s determination and passion for art were duly recognized
when he was honoured with the Young Artist Award, not once, but
on multiple occasions in 1994, 1998, 2000, 2002, and 2003. In 1996,
he made his inaugural appearance in a local exhibition in Taiping,
setting the stage for a prolific career marked by participation in
over 100 exhibitions across Malaysia and around the globe, such
as China mainland, Korea, Japan, Singapore, the United States,
Hong Kong, Taiwan, and Thailand. Within Malaysia, his works were
exhibited at the Galeri Seni Mutiara, Penang (2006); Pelita Hari
Gallery, Kuala Lumpur (2006); National Art Gallery (2009); Bank
Negara Malaysia (2014), and Balai Seni Maybank (2019).
Internationally, his art has been showcased at the American
Watercolor Society (AWS) 147th International Juried Show in New
York (2014) and the "Dameitaihang - The First International
Watercolor Masters Invitation Exhibition" in China (2019). Chuah'’s
solo exhibitions were held at Chinwoo Art Gallery, Kuala Lumpur
(2009); Galeri Seni Mutiara, Penang (2011); and Younie Gallery,
Kuala Lumpur (2012).



Lot 43

JAYSON YEOH #%5i &
b. Kedah, 1963

ACCUMULATE #17, 2014

Signed, dated 'Jayson 2014’ (lower right)
Watercolour on paper, framed
75 cm x 55 cm

RM 1,000 - 3,500

Being a self-taught artist allows Jayson Yeoh to develop his
distinctive style and personality through his artworks. Ever since
the creation of the sketching cum semi-realism local Nanyang
watercolour style pioneered by the late Yong Mun Sen, it is Jayson
Yeoh that has invented one of the most impressive new
contemporary semi-realism styles and trends in Malaysia.

He fixes his painting subject on “ship” - from there he creates
stories and legends, narrating the bitter and sweet of life. With his
ingenious use of the language of colours, wise composition, the
building of air and atmosphere, perception of time flow and
exceptional imagination, Jayson Yeoh vividly brings these
interesting stories to life. With a unique, vigorous expression of
thoughts and emotions, Jayson Yeoh is certainly a remarkable
contemporary watercolourist in Malaysia.

Jayson Yeoh has been particularly active in the art arena, both
locally and abroad. He has held several watercolour solo
exhibitions, including “Accumulation Series”, Batu Gallery, Johor
(2015), “The Legend of Ship”, Younie Gallery, Kuala Lumpur (2015),
and “Journey”, Creative Circle Studio, Johor (2022), and participated
in numerous international juried exhibitions such as the National
Watercolor Society (NWS) 99th International Open Exhibition, USA
(2019) and 151th Annual International Exhibition of the American
Watercolor Society, USA (2018).



Lot 44

YONG LOOK LAM #%75F
b. Selangor, 1962

AN OLD VILLAGE IN CHINA, 2014

Signed and dated ‘Look Lam 2014’ (lower right)
Watercolour on paper, framed
75 cm x 56 cm

RM 1,500 - 5,000

Yong Look Lam's artistic journey began in 1982 when he earned a
Diploma in Fine Art from the Kuala Lumpur College of Art, followed
by a Diploma in Watercolour in 1983. From 1984 to 2004, Yong
served as a lecturer at the Kuala Lumpur College of Art, gradually
establishing his presence in the watercolour world during the
1980s and 1990s. Actively involved in multiple art societies, Yong is
the President of the Negeri Sembilan Art Society, Chairman of the
Artists Society of Asia Malaysia, and so on. Notable awards include
the 2nd Prize in the 'Malaysia Landscape' Art Competition (1994),
the Malaysia Watercolour Society Annual Award (1987), and the
2nd runner-up in the Malaysia UOB Painting of the Year (2011).

His solos were held at City Art Gallery (2014); Pelita Hati House of
Art (2007), Balai Berita NSTP (2007), The Gallery @ Starhill, KL
(2008), Galeri Seni Mutiara, Penang (2009), and PINKGUY Gallery
(2010). Yong's works were exhibited at the National Art Gallery,
Bank Negara, the Islamic Arts Museum Malaysia, Petronas Gallery,
Maybank Art Gallery, Australia High Commission, University of
Malaya Art Gallery, Taipei Fine Arts Museum, National Art Gallery
Bangkok, Sado Kokusai Museum Japan, with international
footprints across Malaysia, Japan, Korea, Belgium, Brazil, Myanmar,
Hong Kong, Taiwan, Indonesia, and India.

His paintings are part of the collections of Bank Bumiputera, Bank
Negara, Petronas Gallery, Maybank, Aetna Insurance, Hong Leong
Credit, DYMM Sultan Selangor, DYMM Yang Dipertuan Besar
Negeri Sembilan, Jordan Nasional Art Gallery, and Wisma
Kebudayaan SGM.



Lot 45

PUAH KIM HAI &=%£i5
b. Kuala Lumpur, 1950

PROSPERITY, 2013
ERAR, REBF

Signed, dated, titled and inscribed (upper left)
with four artist seals

Ink and colour on paper, framed

51 cm x 71 cm

AR EREAER. XEPH. &BTFREH,
RN B, B KEHE

RM 1,500 - 5,000

BEBREFEAWMELIE, 197268 5RATZAREREWVE, F
1980 FIRMEBE QR BIKAMHEREF KBLER A, HERH
BFER, FTRENEAEDENSMHT, BEREARKEEZH—,
SIEHET B CHRERE, BFERERKE, ANATES. &S
BEEARLER. DRALNNFS. SEMERER. HEER.
BRIEARE. SERGMTAEE. RHAXERNESREDE LY
MR, AEERIMIALY. hE. B, BN, FRERY. FRR
RMEXBHINFEREHARDEMHR, FEEREEEEKEARRR
RAREAERREZE, (FRETEEMEYE, REFYIE, SEED
XWERE. GZHIEANE. SRATEREANE. BEHEKEE
Ma. BRAETLUNFS. HHRUERIESWE. (FRT2014EEL
REFEEREMRR.

Graduating from the Malaysian Institute of Art (MIA) in 1972, Puah
Kim Hai further refined his Chinese ink painting techniques in
Hong Kong under renowned Lingnan Art Master Yang Shanshen in
1980. Infatuated with batik, he ingeniously merged its allure with
ink painting, giving rise to a unique style characterized by vibrant
colors infused with local culture. As a leading Lingnan Art Master,
Puah Kim Hai serves as President of the Malaysian Lingnan Art
Society and holds notable positions in other artistic associations.
His accolades include the Silver Prize in the 1992 International Shui
Mo Art Competition and the Excellent Prize from the Overseas
Chinese Art and Calligraphy Studies Association. Exhibiting
globally, his works were auctioned at Beijing Poly, one of the
largest auction houses in China, in 2014.
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Lot 46

CHEAH WUN CHOW i#f&:#
b. Kuala Lumpur, 1946

ORIOLES, MANGOES AND HIBISCUS, 2021
BrAREEN, ¥HF

Signed, dated, titled and inscribed (left) with
three artist seals

Ink and colour on paper (finger ink §&), tuodi
(mounted)

140 cm x 70 cm

AR BRARIFEM. FHFHNEEHE,
FOEN: M. W', XFEF

RM 2,500 - 5,000

19708, BHERMMEREBELZREREL, BZFREBSELE, U
HpsE, M#ELHEEFREN—IR. EEZARTERENLER
%, BERUEAE, FERONLERENTH#, URWERNEIES
Big, SAHBSKHMAURME, BEROOSRATI, EFE
R|WZTFL, MZTFiE . EPEARNZRP, EEESELRNABER
%, HRAKNAEET. MEPEUSMITIE, KEBSEN, Nk5
BENRMENA, RIFEEN, BREE, TATEHRKE, TRRKK
EEEIEK, REEZATIERET—URRE,

BN TF1979F T ERPERIEENTERMALER, BEF
ESERMAEMMSRY, BREEREZSG, @EEXE®H
(1975) « #ME (1990) . HFEIZTHEYE (1991) . FEEHNX
EABD (1992) %F, MEPHNEEIREREERTN (2001) K
TV2 REA (2004) REFHITER. HANRECEIE, BN TFEE
HEMHET, BERRERAMREUKRIRATIEEHRZSHSM.

Graduating from the Malaysian Institute of Art (MIA) in 1970,
Cheah Wun Chow is a Malaysian pioneer of the unique finger
painting technique in traditional Chinese ink art. His artistic
footprint extends across various solo exhibitions in Kuala Lumpur,
including Art House Gallery (1985), Miri Chinese Chamber of
Commerce & Industry (1996) and many more. His works were also
exhibited at the National Art Gallery, Singapore, Liaoning Provincial
Museum (China), among others. Notably, Cheah's finger-painting
expertise earned him a special merit gold prize in China's "Top 100
Chinese Finger-Painting Artists' Artwork Collection" publication in
1992.



Lot 47

RI YONG SONG ZE&#
b. North Korea, 1967

AUTUMN BEAUTY, 2014

Signed and dated ‘2014.5. 2|84 Ri’ (lower left)
Oil on canvas
88.5 cm x 61.5 cm

RM 1,200 - 3,500

Ri Yong Song is a highly skilled North Korean oil painter renowned
for his realistic artworks. Graduating from Pyongyang University of
Fine Arts in 1997, he embarked on a professional artistic career
with Korea Art Company. Notably, he held the position of Vice
President from 2009 to 2011. In 2005, he furthered his education
at Canada Computer Graphic Design Institution, followed by
acquiring a Master's degree in Fine Arts the subsequent year.
Recognized as a Merited Artist by the government in 2008, Ri Yong
Song's prolific career spanned across countries like the United
Kingdom, China, Saudi Arabia, and Malaysia (2013-2015). His
exceptional contributions were acknowledged with the title of
People’s Artist in his home country in 2012.

Ri Yong Song's influence extends globally, evidenced by exhibitions
in London and Beijing showcasing 7 and 13 oil paintings
respectively. He also played a significant role in creating
panoramas and dioramas in Egypt. A rising star in North Korea's
artistic scene, Ri Yong Song participated in the National Art
Exhibition 22 times, displaying nearly a hundred artworks and
winning 11 golden medals and 5 silver medals for his outstanding
pieces.



Lot 48

CHONG CHOON WOON kg
b. Johor, 1972

ANCIENT LEGEND SERIES, 2015
aENERART!

Signed and dated ' CHONG CHOON WOON
2015' (lower right)

Oil on canvas

115 cm x 149 cm

RM 1,800 - 5,000

Born in Johor, Chong Choon Woon is an outstanding contemporary
oil painter known for his innovative blend of Chinese ink painting
techniques and the European style of impressionism in his
paintings. Chong graduated from the Art Department of Nanjing
Normal University in 1996, after completing his early art education
at the Malaysian Institute of Art. He was later involved in the
teaching and management of several art academies, including the
Nanyang Academy of Fine Arts (Singapore), Equator Academy of
Art (Penang), Southern University College (Johor), and was the
visiting professor of Yuan Ze University (Taiwan). Chong is currently
the Head of the Art & Design Department of the Weifang Institute
of Technology, China, and a distinguished professor at the College
of Art & Design, Nanjing Forestry University, China.

Having been influenced by the renowned Swiss surrealist sculptor -
Alberto Giacometti, Chong's art explores the interplay of drawing,
memories and nature, emphasizing the importance of ethics in art.
Chong made his solo debut in the art world through the exhibition
“Look and You Will See” at Wei-Ling Gallery in 2003, followed by
“Urban Perceptions” (2005) and “Views of Nanjing” (2006), which
took place at the same gallery. One of his most recent solos was
held at Ta Hwa University of Science and Technology, Taiwan
(2010). Chong also actively participated in group shows held at the
Shanghai Art Museum; Petronas Art Gallery; Valentine Willie Fine
Art, Singapore; Penang State Art Gallery; Bank Negara Malaysia,
and Younie Gallery. Chong also contributed significantly to
academic discussions, frequently publishing articles on art and
education in newspapers such as Oriental Daily and Sinchew.
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Lot 49

KUEH CHAI PHIAW 2BA %R
b. Sarawak, 1937 - d. 2016

MOUNTAIN IN FOG, 1994
BERR, RS

Signed, dated and inscribed (upper left) with one
artist seal

Ink and colour on paper, framed

66 cm x 86 cm

AR REREELE, CEBMBTARE, AFFLNE
B, PHEFERBA. BRELER. 1155,
F5EN: AHE

RM 1,500 - 5,000

BATERVAELERENSNERKEER, TRELESKEEE
MRERIRKRE, ME1962FM%KAE, ERTMEARERARE
AR, HNRBEERZNALTEAKM, HEE. MEL. BOE. B
#HERDEKEFERR. TREMNFERD, FRTXERRNER
BESKE, AEERINERLEEMSEN. BEE, ti—EM
FZALEHMERINIE, FTERAPERSER, BELHTFH.
BAG, BAMRIEE, REFHBOIEFTEBAL . 2008F, BAIR
REREINBATER "DHEE - ZARR" BWRE, 2015%F, At
NKEBER TR FEERAWTEBED. 2017F, —HLEIH
FiH BBMFK" - BAFIEPEERETHEXHTET,

Hailing from Kuching, the late Kueh Chai Phiaw was a dedicated
classical Chinese ink artist equipped with arguably one of the most
rigid Chinese ink art foundations in the local art scene. In 1962,
Kueh studied fine arts at the Taiwan Normal University, where he
was directly taught under important art masters including Huang
Junbi, Lin Yushan, Pu Xinyu, Liao Jichun and Ma Baishui. As such,
his artworks inherited the masters’ style and demeanour
underpinned by profound traditional drawing fundamentals and
compositions. Upon returning to Malaysia, he committed himself
to both artistic creation and art education. In 2008, he was
recognised as “The First-Generation Artists in Sarawak” by the state
government. In 2015, his solo Chinese ink exhibition was held at
Younie Gallery, Kuala Lumpur. In 2017, an exhibition in memory of
him was held at Boonia Art Gallery, Kuching.



Lot 50

LUM WENG KONG ##sR3#
b. Negeri Sembilan, 1952 - d. 2020
TIDES OF LIFE, 2009
MeE

Signed and dated (lower right); titled (top)
Ink and colour on paper, mounted on board
68 cm x 135.5 cm

iR M/, —OONEL, R

RM 2,500 - 8,000

MEX, SRALER. FER, TRHEPEHAR. IEREE, B
DT RRADSKALHEREXNES, BIFETTELEEHANN
RBHREERIAHIBERNLUAMNE, EESRATEFRABE
BRERISK. FERREAERBEHRETERTERIE. MLUNEO ART
ZARERAZARMR)., DEZRERMEARMA). PEREREITRER
FE, 1997ERB[PEEREABERFPNPEE R BERIANIE
¥, MREE: BREE (199) . “EfBER" (1999) . “RXHh
ZI&8& (1999) . “I&I&L& %" (2010) . FARME (2010) . "MK
FEABE" (2011) K"AURA” (2012) &,

The late Lum Weng Kong was a distinguished contemporary
Chinese artist, recognized not only for his artistic prowess but also
for his significant roles in education and cultural organizations.
Serving as the Vice President of the Malaysia Calligraphy and
Chinese Painting Alliance, Lum Weng Kong cultivated a distinctive
style integrating both Chinese ink painting technique and the
vibrant, lively expressionism of Western art.

He was the Academic Advisor at the Institute of Neo Art, Sabah Art
Institute and a member of the Honorary Committee of the Nanjing
Seal Society in China. His artistic journey was reflected through a
series of exhibitions - from the "Tea & Zen" solo exhibition in 1996
to the contemporary exploration of "Aura by Lum Weng Kong" in
2012, his artistic odyssey was marked by rich thematic diversity
and a skillful mastery of brushwork.



CONDITIONS OF SALE X 5 Z5i%&0

1. DEFINITIONS IN THESE CONDITIONS:

(a) "auctioneer” means the appropriate auctioneer which
is authorized by Younie's Auction PLT (YA);

(b) “deliberate forgery” means an imitation made with the
intention of deceiving as to authorship, origin, date, age,
period, culture or source but which is unequivocally
described in the catalogue as being the work of a
particular creator and which at the date of the sale had a
value materially less than it would have had if it had been
in accordance with the description;

(c) "hammer price” means the level of bidding reached
(at or above any reserve) when the auctioneer brings
down the hammer;

(d) “terms of consignment” means the stipulated terms
and rates of commission on which YA accepts
instructions from consignors or their agents;

(e) “total amount due” means the hammer price in
respect of the lot sold together with any premium and any
additional charges payable by a defaulting buyer under
these Conditions;

(f) “sale proceeds” means the net amount due to the
consignor, being the hammer price of the lot sold less
commission at the stated rate and any other amounts
due to us by the consignor in whatever capacity and
however arising;

(g) “you”, “your", etc.; refer to the buyer as identified in
Condition 2.

(h) The singular includes the plural and vice versa as
appropriate

2. BIDDING PROCEDURES AND THE BUYER

2.1 Bidders are required to register their particulars
before bidding and to satisfy any security arrangements
before entering the auction room to bid.

2.2 The maker of the highest bid accepted by the
auctioneer conducting the sale shall be the buyer at the
hammer price and any dispute about a bid shall be
settled at the auctioneer's absolute discretion by
reoffering the Lot during the course of the auction or
otherwise. The auctioneer shall act reasonably in
exercising this discretion.

2.3 Bidders shall be deemed to act as principals.

2.4 Our right to bid on behalf of the consignor is
expressly reserved up to the amount of any reserve and
the right to refuse any bid is also reserved.

3. INCREMENTS
Bidding increments shall be at the auctioneers’ sole
discretion.

4. BUYER’S PREMIUM

The buyer shall pay the hammer price together with a
premium thereon of 10%, plus any additional charges as
mentioned in these terms and conditions.

5. PAYMENT

5.1 Immediately a Lot is sold you will:

(i) pay to us the total amount due in cash or in such other
way as is agreed by us.

(i) pay 10% as deposit (or RM 500.00) whichever is
higher of the total amount due (hammer price plus

premium plus any additional charges). Balance amount
should be settled within 7 days after the date of auction.
(iii) 2% additional administration fees to be charged on
the payment by credit cards or bank debit cards.

6. TITLE AND COLLECTION OF PURCHASES

6.1The ownership of any Lots purchased shall not pass
to you until you have made payment in full to us of the
total amount due.

6.2 You shall at your own risk and expense take away
any lots that you have purchased and paid for not later
than 7 days following the day of the auction after which
you shall be responsible for any removal, storage and
insurance charges.

6.3 No purchase can be claimed or removed until it has
been paid for.

7. SHIPPING

7.1 Transfer of Risk

Any lot purchased is entirely at the buyer’s risk from the
earlier of:

(a) the time the buyer collects the lot purchased; or

(b) the time that the buyer pays to YA the full amount due
for the lot; or

(c) seven (7) calendar days after the day of the sale.
The buyer shall be solely responsible for insuring the lot
purchased from the time risk passes to the buyer.

In the case of the sold lot encounter damages before the
time risk passes to the buyer, the dealing of the sold lot
will be automatically cancelled. The buyer will not be
compensated for any loss or damage to the lot which
occurs after sale but prior to the time risk passes to the
buyer. Furthermore, YA will not also, in any
circumstances, be liable for any loss or damage caused
to frames or to glass which is covering prints, paintings
or other works unless the frame or glass is, in itself, the
object sold at auction.

7.2 Packing, handling and shipping

The packing, handling and shipping of lot is entirely at
the buyer's risk and expense (which shall be paid in full
before the lot is shipped out) and YA shall not, in any
circumstances, be responsible for the acts or omissions
of the packers or shippers. In circumstances where YA
proposed handlers, packers or carriers if so requested,
YA shall also not accept responsibility or liability for their
acts or omissions.

7.3 Export license

The export of any lot from Malaysia or import into any
other country may be subject to one or more export or
import licences being granted. It is the buyer's
responsibility to obtain any relevant export or import
licence. Lots purchased shall be paid for accordance with
Clause 5 above and the denial of any export or import
licence required or any delay in the obtaining of such
licence shall not justify the rescission or cancellation of
the sale by the buyer or any delay by the buyer in making
payment of full amount due for the lot. YA shall not be
obligated to rescind a sale nor to refund any interest or
other expenses incurred by the buyer where payment is
made by the buyer in circumstances where an export
license is required.



8. REMEDIES FOR NON-PAYMENT OR FAILURE TO
COLLECT PURCHASES

8.1 If any Lot is not paid for in full or if there is any other
breach of these Conditions, we as agent for the
consignor shall at our absolute discretion and without
prejudice to any other rights we may have, be entitled to
exercise all or any of the following rights and remedies:
(i) to proceed against you for damages for breach of
contract;

(ii) to rescind the sale of that Lot and/or any other Lots
sold by us to you;

(iii) to resell the Lot (by auction or private treaty) in which
case you shall be responsible for any resulting deficiency
in the total amount due (after crediting any part payment
and adding any resale costs). Any surplus so arising
shall belong to the consignor;

(iv) to remove, store and insure the Lot at your expense
and, in the case of storage, either at our premises or
elsewhere;

(v) to charge interest at a rate not exceeding 1.5% per
month on the total amount due to the extent it remains
unpaid for more than 7 days after the sale;

(vi) to retain that or any other Lot sold to you until you
pay the total amount due for 14 calendar days after the
7 working days. After such retain period, all deposit will
be forfeited and we have full right and discretion to either
return the Lot to the consignor or resell the Lot in auction
or private treaty;

(vii) to reject or ignore bids from you or your agent at
future auctions or to impose conditions before any such
bids shall be accepted;

(x) to apply any proceeds of sale of other Lots due or in
future becoming due to you towards the settlement of the
total amount due and to exercise a lien (that is a right to
remain possession of) any of your property in our
possession for any purpose until the debt due is satisfied.
8.2 We shall as agent for the consignor and on our own
behalf, pursue these rights and remedies only so far as
is reasonable to make appropriate recovery in respect of
breach of these conditions.

9. FAILURE IN COLLECTION AFTER PAYMENT

If the Buyer has paid the Total Amount Due but does not
collect the Lot within ninety (20) days after the Auction
date, the Buyer authorises YA to dispose of the Lot as it
sees fit, at sole discretion of YA which may involve
offering the Lot for sale by auction or private sale on such
price and terms as YA considers appropriate including
those relating to estimates and reserves. All payment
due from the Buyer fo YA under or pursuant to these
Conditions of Sale which remain outstanding, including
expenses incurred by YA for the storage, removal,
insurance and other cost or Taxes incurred for the
storage and disposal of the Lot shall be deducted from
the proceeds of sale. YA undertakes to hold to the
Buyer's order the balance of the proceeds of sale
received by YA in cleared funds less all storage, removal,
insurance and any other costs or Taxes incurred,
provided that if the Buyer does not collect such sum
within two (2) years of the Auction date (or the date of
conclusion of any post-auction sale of the Lot to the
Buyer), the Buyer shall be deemed to have waived all
rights to such proceeds of sale and YA shall be entitled
to retain such proceeds of sale to the extent permissible
by law.

10. THIRD PARTY LIABILITY

The firm, the auctioneers, their agents, the owners of the
premises and all persons for whom the auctioneer may
be acting on behalf of, shall not be liable to any person
for damages to their person or property while in, on, or
about these premises and salesrooms, nor shall they be
liable for hidden defects. All persons are on these
premises at their own risk.

11. COMMISSION BIDS

Whilst prospective buyers are strongly advised to attend
the auction and are always responsible for any decision
to bid for a particular Lot and shall be assumed to have
carefully inspected and satisfied themselves as to its
condition we will if so, instructed clearly and in writing
execute bids on their behalf. Neither the auctioneer nor
our employees or agents shall be responsible for any
failure to do so save where such failure is unreasonable.
Where two or more commission bids at the same level
are recorded, we reserve the right in our absolute
discretion to prefer the first bid so made.

12. WARRANTY OF TITLE AND AVAILABILITY

The consignor warrants to the auctioneer and you that
the consignor is the true owner of the property consigned
or is properly authorized by the true owner to consign it
for sale and is able to transfer good and marketable title
to the property free from any third-party claims.

13. AGENCY

Younie's Auction PLT and its authorized auctioneer
normally act as agent only and disclaim any
responsibility for default by consignors or buyers.

14. TERMS OF SALE

The consignor acknowledges that Lots are sold subject
to the stipulations of these Conditions in their entirety and
on the Terms of Consignment as notified to the consignor
at the time of the entry of the Lot.

15. DESCRIPTIONS AND CONDITIONS

Whilst we seek to describe lots accurately, it may be
impractical for us to carry out exhaustive due diligence
on each lot. Prospective buyers are given ample
opportunities fo view and inspect before any sale and
they (and any independent experts on their behalf) must
satisfy themselves as to the accuracy of any description
applied to a lot. Prospective buyers also bid on the
understanding that, inevitably, representations or
statements by us to any authorship, genuineness, origin,
price involve matters of opinion. Subject to the foregoing,
neither the firm, auctioneer nor our employees or agents
nor the consignor, accept liability for the correctness of
such opinions and all conditions and warranties, whether
relating to description, condition or quality of lots,
express, implied or statutory, are hereby excluded.

GENERAL

16. We shall have the right at our discretion, to refuse
admission to our premises or attendance at our auctions
by any person.

17. Any indemnity or exclusion under these Conditions
shall extend to all actions, costs, expenses, claims and



demands whatsoever suffered or incurred by the person
entitled to the benefit of it and the auctioneer declares
itself to be a trustee of the benefit of every such clause
so far as it is expressed to be for the benefit of its
employees and agents.

18. Special terms may be used in catalogue descriptions
of particular classes of items in which case the
descriptions must be interpreted in accordance with any
glossary appearing at the commencement of the
catalogue.

19. Any indulgence extended to bidders, buyers or
consignors by us notwithstanding the strict terms of
these Conditions or of the Terms of Consignment shall
affect the position at the relevant time only and in respect
of that particular concession only; in all other respects
these Conditions shall be construed as having full force
and effect.

20. Malaysia law applies to the interpretation of these
Conditions.



YOUNIE'S AUCTION PLT (LLP0034991-LGN)

Bidder Registration Form

BIDDER NO (for office use)

To be completed by the person who will be bidding in the auction saleroom,

BILLING NAME CLIENT NUMBER (FOR OFFICE USE ONLY)
ADDRESS I.C./ PASSPORT NO

CITY STATE POSTAL CODE COUNTRY

OFFICE PHONE NO. HOME PHONE NO. MOBILE PHONE NO

EMAIL ADDRESS FAX NO

SALE TITLE ASIAN MODERN & CONTEMPORARY ART SALE DATE

AUCTION NOVEMBER 2023

26 NOVEMBER 2023

IDENTIFICATION / FINANCIAL REFERENCE

(Please attach the following documents when submitting your registration form)

Proof of Identity (circle):
Others (please state)

Identity Card / Passport / Driving License / Company Registration /

Proof of Address:

Utility Bill and Bank Statement (issued within the last 6 months)

{for office use)

(Financial references are to be furnished to (Younie's Auction PLT) upon request)

NAME OF BANK

ACCOUNT NO,

BANK ADDRESS

CONTACT PERSON AT THE BANK

TELEPHONE NO. (OF BANK CONTACT)

CREDIT CARD NO.

CREDIT CARD TYPE

ISSUING BANK

| have read the Conditions of Sale at Younie's Auction PLT and
Important Nolices printed in the auclion catalogue, and hereby
agree to be bound by them.

I hereby confirm that | am registering to bid at the auction as
principal and will be held personally and solely liable for the bid, in
particular to pay the purchase price, which is the hammer price
plus the buyer's premium (10% of hammer price) and all
applicable taxes, plus all other applicable charges. | understand
that the invoice will be made out in my name, unless it has been
explicitly agreed in writing with Younie's Auction PLT (YA) before
the commencement of the sale that | am acting as agent on behalf
of an identified third party (hereinafter referred to as “disclosed
principal”) acceptable to YA, In such circumstances, both myself
and my disclosed principal will be jointly and severally liable for all
abligations arising from the bid and my disclosed principal shall be
bound by the Conditions for Buyers by my bid as his agent in the
same way as if he were bidding personally.

| further understand that if my bid is successful, | will be asked to

sign a buyer's acknowladgement form upan the fall of hammer and
to make payment of 10% of hammer price (or RM 500,

SIGNATURE

whichever is greater) as a non-refundable earnest deposit before
leaving the sale room. Failure to sign the form and make payment
for the earnast deposit will render the sale to be null and void and
the auctioneer may re-offer the lot for sale.

| understand that the auction catalogue does not state any
imperfactions to the lot(s) and | can obtain condition reports from
¥A upon request. | further understand that all references in the
catalogue entry or the condition report are for guidance only and
should be evaluated by personal inspaction as all lots are sold “as
is”, and | am respensible for examining a lot prior to the sale and
to satisfy myself as to the condition of the lot and that the lot
matches any written or oral description provided by the seller or
YA,

| also understand that the estimated price range provided in the
catalogue should not be relied on as a statement that this is the
price at which the lot will sell or its value for any other purpose,
and it does not include the buyer’s premium,

| hereby authorise Younie's Auction PLT and its bank

representative to request for bank references relaling to the
account(s) specified by me above.

DATE

PRINT NAME (IN BLOCK LETTERS)




YOUNIE'S AUCTION PLT (LLPo034991-LGN)

Telephone / Absentee Bid Form

BIDDER NO (for office use)

Please complete the absentee bid form below and email a signed copy to Younie's Auction PLT email at:

youniesauction@gmail.com

BILLING NAME CLIENT NUMBER (FOR OFFICE USE ONLY)
ADDRESS I.C. | PASSPORT NO.

CITY STATE POSTAL CODE COUNTRY
OFFICE PHONE NO. HOME PHONE NO. MOBILE PHONE NO.
EMAIL ADDRESS FAX NO.

SALE TITLE ASIAN MODERN & CONTEMPORARY ART SALE DATE

AUCTION NOVEMBER 2023

26 NOVEMBER 2023

| request that Younie's Auction PLT (YA) enter bids on the
following lot{s) up to the maximum bid amount | have indicated for
the lot{s). | understand that by submitting this bid, | have entered
into a binding contract to purchase the lot(s), if my bid is successful,

| understand that if my bid is successful, | will be obligated to pay
the purchase price, which will be the hammer price plus the
buyer's premium (10% of hammer price) and any other applicable
taxes. | further understand that | may be requested to place with
YA a non-refundable earmest deposil equivalent to 10% of the
maximum bid amount indicated herein, in the form of a bank draft,
personal cheque, credit card payment or telegraphic transfer into
YA's account. In the event none of my bids are successful, the
eamnest deposit shall be returned to me in full.

| understand that YA executes absentee and telephone bids as a

convenience for clients, and is nol responsible for inadvertently
failing to execute bids for any erors relating to execution of bids,

SIGNATURE

including computer-related errors. On my behalf, YA will try to
purchase the lot(s) for the lowest possible price, taking into
account the reserve price and other bids,

If identical absentee bids are left, YA will give precedence to the
first bid received. | hereby acknowledge and agree that all
successful bids are subject to the Conditions for Buyers printed in
the auction catalogue published by YA, a copy of which has been
made available to me prior to the auction.

| understand it is my responsibility to check that there are no late
salesroom notices affecting the sale of the lot(s) specified herein,
which bidders in the salesrcom have been notified at the
commencemant of the auction by the auctionear. | heraby
authorise YA to contact me on the number below for telephone
bidding. | understand and accept the inherent risks of bidding over
the telephone and will not hold YA responsible for any errors thal
DECUr,

DATE

PRINT NAME (IN BLOCK LETTERS)

Please enter the bids in Ringgit Malaysia. Bids in foreign currency will not be accepted

Please select your bidding option: [CIWritten Bid

[JPhone Bid

LOT NO. TITLE OF LOT

MAXIMUM BID AMOUNT (RM)

Telephone number during Sale (for telephone bids only):

Please attach a copy of Identification: identity Card / Passport / Driving License / Company Registration AND
Proof of Address: Utility Bill and Bank Statement (issued within the last & months)

To allow time for processing, bids must be received at least one (1) day before the sale. Younie's Auction PLT
confirms email bids by return email. If you have not received a confirmation within the same day, kindly contact us at
+6019 215 9878 / +6011 3352 9578 or re-submit your bid(s).



